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musical instruments, please write: CF fearon & Company 510 Sycamore St.Nazareth, PA 18064 
Martin Guitars: Sigma Guitars: Martin Strings cial Guitars and Strings of Opryland U.S.A. 


A CENTURY AND A HALF 
OF FINE GUITAR MAKING 
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INSIDE THE INQUIRER 


This month we are reprinting the story on Marty Robbins in its en- 
tirety. Country Music Inquirer originally ran the story in the 
January issue and we have completely sold out. Due to the demand 
for the story, and the fact that we have sold out of this issue, we are 
reprinting it to comply with the demands from our readers for it. 
We have been running advertising spots on the Nashville Network 
and other cable television channels. The spots show Grant Turner 
holding the Inquirer featuring Marty on the front cover. The people 
who are seeing this spot are writing in to subscribe and requesting 
this particular issue. Thus, the reason for the reprint. Marty was a 
legend and his fans number in the hundreds of thousands. We have 
never had an issue of the paper that was so much in demand. 


Roy, Hate 
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Academy of Country Music Award 
Nominations Are Announced 


The Academy of Country Music, the first 
major country music organization to pre- 
sent awards, has announced that initial 
ballots for its 19th annual ‘‘Hat’’ awards 
pol are being mailed to the Academy’s 
more than 2600 voting members. 


The initial balloting is to narrow the field 
down to five finalists in each category. The 
final ballots will be mailed in late March to 
the voting membership, whose votes will 
then determine the winners of the ‘‘Hat”’ 
awards. The winners will be announced 
during presentation ceremonies at the 
Hollywood Palladium in Hollywood, 
California, airing ‘‘live’’ as a prime-time 
special on NBC Television, Monday, May 
14, 


The special telecast will be produced by 
the Dick Clark Company. The final five 
nominees in each category are voted by the 
. members from the list of 10 initial selections 
in each category, made by the Academy’s 
Awards Selection Committee, with the ap- 
proval of the Academy’s Board of Direc- 
tors. The selections have taken into account 
such factors as recording and personal ap- 


pearance achievement during the past year.. 


Bill Boyd, the Academy’s Executive 
Director, announced that the following are 
initial nominees in categories of awards 
which will be presented during the televi- 
sion broadcast: 


ENTERTAINER OF THE YEAR: 
Alabama, Merle Haggard, Willie Nelson, 
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Charley Pride, Conway Twitty, Mickey 
Gilley, Barbara Mandrell, Oak Ridge Boys, 
Kenny Rogers, Hank Williams, Jr. 


TOP FEMALE VOCALIST: Janie 
Fricke, Emmylou Harris, Reba McEntire, 
Anne Murray, Sylvia, Crystal Gayle, Char- 
ly McClain, Barbara Mandrell, Dolly Par- 
ton, Shelly West. 


TOP MALE VOCALIST: John Ander- 


son, Merle Haggard, Willie Nelson, Kenny 
Rogers, Conway Twitty, Mickey Gilley, 
Ronnie Milsap, Charley Pride, Ricky 
Skaggs, Hank Williamsk, Jr. 


TOP VOCAL DUET: Bellamy Brothers, 
Merle Haggard and Willie Nelson, Waylon 
Jennings and Willie Nelson, Charly Mc- 
Clain and Mickey Gilley, Kenny Rogers and 
Dolly Parton, Merle Haggard and George 
Jones, Emmylou Harris and John Denver, 
Kendalls, Kenny Rogers and Sheena 
Easton, T.G. Sheppard and Karen Brooks. 


TOP VOCAL GROUP: Alabama, Ban- 
dana, Exile, Nitty Gritty Dirt Band, Statler 
Brothers, Atlanta, Charlie Daniels Band, 
Larry Gatlin and Gatlin Brothers, Oak 
Ridge Boys, The Whites. 


TOP NEW FEMALE VOCALIST: Delia 
Bell, Paulette Carlson, Jan Gray, Tari 
Hensley, Lorrie Morgan, Lane Brody, Amy 
Grant, Gus Hardin, Kathy Mattea, Diana 
Rae. 
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On The Cover 
Dolly, Kenny 
Go Platinum 


Dolly Parton’s ‘‘Greatest Hits’’ album, 
recently repackaged to include ‘“‘Islands In 
The Stream,’’ her chart-topping duet with 
Kenny Rogers, has been certified gold. 


The R.I.A.A. gold certification indicates | 


sales of albums in excess of 500,000 units. 
“Islands In The Stream’’ was the only 
R.I.A.A. certified platinum single released 
in 1983 (Platinum indicates single sales: of 
two million units). 
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Country Music 


Fan Fair 


NASHVILLE — The 13th Annual Inter- 
national Country Music Fan Fair will be 
held June 4-10 at the Tennessee State 
Fairgrounds in Nashville. The week-long 
extravaganza is co- 
sponsored by the Country Music Associa- 
tion and the Grand Ole Opry. 


More than 200 applications for exhibit 
booth space have already been received 
from artists, fan clubs and Country-related 
endeavors wishing to participate. Two 
thousand supplemental seats will expand 
the grandstands for the event which drew 
over 17,000 registrants last year. 


The organizers refer to Fan Fair as the 
‘*best entertainment buy in the world.’’ The 
$55 per person registration includes daily 
admittance to the Fairgrounds for the ex- 
hibits, 30 hours of concerts and three 
‘““chuckwagon’”’ lunches. Parking at the 
Fairgrounds is free. Also included are ad- 
missions to the All American Country 
Games, the Country Music Hall of Fame, 
Opryland U.S.A. and the historic Ryman 
Auditorium. 


Fan Fair activities will begin Monday 
June 4, with the Bluegrass Show. The ex- 
hibit area will be open Tuesday morning 
through Friday afternoon with concerts 
scheduled throughout these days. 


An exciting climax for Fan Fair will be 
the Grand Masters Fiddling Championship 
on Sunday at Opryland. 


Information and registration forms are 
available by writing: FAN FAIR, 2804 
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LOUISE IS O.K. TROUBLES FOR JERRY LEE JOHNNY’S OUT OF THE HOSPITAL 








NASHVILLE, TENNESSEE: So many 
stories have been written and ridiculous 
rumors circulated regarding the marriage 
and health of singer LOUISE MANDRELL. 
Let me say that the Louise and R.C. Ban- 
non marriage is secure (this couple is 
devoted to one another) and she has no 
serious health problems other than she 
pushes herself beyond her capacities. 
BARBARA and LOUISE are both perfec- 
tionists and give of themselves totally to 
whatever they are involved in. Louise’s doc- 
tors have ordered her to stay home and rest 
and accept no engagements until March. By 
the time you read this . . . lovely Louise will 
be, no doubt, back on the road refreshed 
from a two month forced vacation. 


BIG NAMES IN THE NEWS: 


A major motion picture ‘‘The 
Songwriter’ is being filmed at a country 
club in Austin, Texas. Kris Kristofferson 
plays a country super star helping WILLIE 
NELSON break into the music business. 
This is the first time the two old friends 
have worked together in a movie and each 
say it’s been an experience of a life time! 
Although the two stars are complete op- 
posites, Willie says, ‘‘I could hold a conver- 
sation with Kris forever!’’ Kris replied, 
“just being around Willie is a life course, 
learning how to relax and go with the 
flow!’’ ‘‘The Songwriter’’ also stars 
LESLIE ANN WARREN and will be 
released this summer. 


KENNY ROGERS won a $75,000 settle- 
ment from a developer in West Palm 
Beach, Florida who sold him a 23-year-old 
yacht which Kenny claimed, would not 
float! 


GRAND OLE OPRY PERFORMER 
JEAN SHEPARD and DICK CURLESS 
were inducted into the Statewide COUN- 
TRY MUSIC ASSOCIATION’S HALL 
OF FAME at Cortland, N.Y. The non- 
profit group recently bought more than 18 
acres of land and buildings to serve as the 
permanent site of their Hall of Fame. I 
recently visited with Jean (‘‘Dear John Let- 
ter,’’ ‘‘Satisfied Mind,’’ ‘‘If Teardrops 
Were Silver’’) out at the Opry and was 
again truly thrilled with her marvelous 


vocal style that has yet to be copied or , 
matched by anyone in the business today! Sharing songs and fables are three stalwarts in country music, Little Jimmy Dickens, George 





ORION tells me he has shed his famous Jones and Gail Davies. 
black mask. The singer, who has been com- 
pared for several years. to ELVIS 
PRESLEY, is embarking ‘on a new career 





on his own. He has also shed veteran pro- 
ducer/music executive SHELBY 
SINGLETON. 


NOW THE SCENE SHIFTS TO: 


The world-recognized ‘‘King of 
Bluegrass’’ has combined his expertise with 
the individual talents of such stylists as 
THE OAK RIDGE BOYS, RICKY 
SKAGGS, EMMYLOU HARRIS, 
WILLIE NELSON, THE GATLIN 
BROTHERS, WAYLON JENNINGS, 
JOHNNY CASH, BARBARA MAN- 
DRELL, MEL TILLIS AND JOHN 
HARTFORD. The dynamite LP is a collec- 
tion of vocal and instrumental collabora- 
tions between Bill and his guests. Bill wrote 
most of the songs himself (‘‘Blue Moon Of 
Kentucky,’’ ‘‘Kentucky Waltz’’) and he 
also selected one song to record with each 
specific artist. Only one exception was 
made and that was with JOHNNY CASH. 
It seems Johnny wasn’t too familiar with 
the material that had been chosen for him, 
so Bill consented to a duet on an old Cash 
tune, ‘‘I Still Miss Someone.’’ This album 
is sure to be one of the best releases in 1984, 
especially if you’re a bluegrass fan. But, 
even if you’re not, I guarantee you will ab- 
solutely love this blend of music with some 
of the biggest names in the country today! 


Along with ‘‘I Still Miss Someone’’ with 
Johnny Cash, Bill recorded ‘‘Blue Moon of 
Kentucky”’ with The Oaks, ‘‘Sunset Trail’’ 
(another Monroe composition) with Willie, 
‘My Sweet Blue-Eyed Darlin’ ”’’ with 
Ricky, ‘‘Kentucky Waltz’? was sung with 
Emmylou, ‘‘Rose of Kentucky’’ with Bar- 
bara, ‘‘Is The Blue Moon Still Shining?”’ 
(written by Bill’s daughter MELISSA 
KATHLEEN MONROE) with Larry, 
Rudy, and Steve, ‘‘Body And Soul’’ with 
Waylon, ‘‘Old River Man’’ (written by 
Hartford and Monroe) with John, and 
‘‘My Louisiana Love’ (written by Bill) with 
Mel. By the time you read this ‘‘Bill 
Monroe And Friends’’ will be at your 
favorite record shop. The duets with The 
Oaks and Mel Tillis are possible choices for 
single release, according to MCA 
RECORDS, Bill’s longtime label home. 


MR. & MRS. JOHN ANDERSON: 


Wedding bells rang recently for JOHN 
ANDERSON and his new bride, JAMIE 
ATKINSON. They were married in John’s 
home in Smithville, TN. among friends, 
band members and close family. Con- 
gratulations to the happy couple from all of 
us at the CMI! 


JOHNNY’S OUT OF THE HOSPITAL: 


It’s true that JOHNNY CASH recently — 


admitted himself to the BETTY FORD 
CENTER in Rancho Mirage, Calif., but 
strictly as a preventive measure. Johnny 
wanted to be sure he wouldn’t be dependent 
on, or have any further need for, the 
medication doctors gave him for his recent 
surgery and illness. It’s rumored that 
Johnny does still crave drugs and is fighting 
a ‘day-to-day battle’’ against slipping back 
into his old habits, but he has made a 
courageous comeback since he kicked the 
habit (with the help of his loving wife, 
June) back in the late 60s. Very best wishes 
June and Johnny, we all love and admire 
you here at the CMI. Any cards or cor- 
respondence should be sent to House of 
Cash, Box 508, Hendersonville, TN 37075. 


TROUBLES FOR JERRY LEE: 


The writers for the movie ‘‘Great Balls 
Of Fire,’’ the film adaptation of the life of 
JERRY LEE LEWIS are scratching their 
heads to come up with a new ending to the 
story. The plans originally called for a hap- 


py ending with his wife SHAWN LEWIS 
but that had to be scraped due to the 
September overdose death of Jerry’s fifth 
wife. Actor MICKEY ROURKE (who ever 
he is) was to star as the controversial piano 
pounder. As if this wasn’t enough... Jerry 
Lee has given a deposition in Federal Court 
in connection with a $2.7 million lawsuit 
filed against him by former girlfriend 
MARY JONES of Memphis. The suit may 
go on trial this Spring. Jones charged Jerry 
Lee with malicious prosecution, false im- 
prisonment and illegal use of the judicial 
system to violate her civil rights. She was ar- 
rested in De Soto County, Mississippi, a 
year ago on charges of stealing a $40,000 
bracelet after the two broke up. All charges 
were later dropped against Miss Jones, but 
it seems she wants revenge from her former 
friend. 


QUICK SHOTS OF CELEBRITIES: 


WILLIE NELSON passed up a whop- 
ping $3 million to do a TV and print ad 
campaign for COCO-COLA. Willie would 
have had to work just three days a year for 
three years to earn the big bucks, but he 
flatly refused to do any commercials. 


The world’s first commemorative postage 
stamp of ELVIS PRESLEY will be issued 
in early 1984 by Saudi Arabia. 


GRAND OLE OPRY STAR BILLY 
WALKER recently debuted his latest 
release on TALL TEXAN RECORDS (his 
own label) on the Opry stage called ‘‘He 
Sang The Songs About El Paso.’’ The song 
is a tribute to the Country Music Hall Of 
Fame member and friend of Billy’s 
MARTY ROBBINS. It’s a fine tribute and 
certainly touches the heart strings of all who 
hear it! If you would like a copy, mail $2.00 
to Tall Texan Records, Box 618, Hender- 
sonville, TN 37075. 


FORBES MAGAZINE recently pub- 
lished a list of the wealthiest men in 
America. Our own EDWARD L. 
GAYLORD and his wife, the new owners 
of the GRAND OLE OPRY and related 
properties, was listed as being worth $600 
million! Other multi-millionaires included 
TED TURNER of TURNER BROAD- 
CASTING with stock holdings worth $355 
million and GENE AUTRY with holdings 
in real estate and entertainment worth a 
meager $139 million. 


I talked with JEANNIE GHENT, 
spokesperson for MANDRELL 
MANAGEMENT, and she tells me 
LOUISE MANDRELL is busy putting 
together a brand new road show and also 
reorganizing her band. She is recouping 
from a long tour, and no, Louise has not 
had eye surgery! However, she did receive a 
giant get-well card from all of the folks at K 
95 (KWEN) and local fans in Tulsa, Okla. 
wishing her a speedy recovery (over 1,000 
signatures) from her Feb. 17th cancellation 
in that town. Like we said before, its just 
exhaustion and a matter of not eating prop- 
erly or taking her vitamins! 


THE ARTHRITIS _FOUNDATION’S 
third annual national telethon scheduled to 
originate live Sunday, April 29th in 
OPRYLAND’S GASLIGHT STUDIO. 
The eight-hour fund raiser will feature 
MICKEY GILLEY as the celebrity host, 
LEE GREENWOOD as the celebrity an- 
chor, and RALPH EMERY as emcee. 
JOHNNY LEE and CHARLY MCCLAIN 
are set to entertain and CHARLIE MC- 
COY is to be the show’s musical director. 
Forty-four markets are already committed 
to broadcasting the program, which is to be 
produced by BAYRON BINKLEY. 





Billy Walker tells Bobbi that he and producer Jack 


Eubanks have teamed up for his next session. The duo is 
currently looking for material to record. 











Ce - 3. C ‘ We! . a % = : 
Bobbi shares an intimate moment backstage at the Grand 
Ole Opry_ with Jim Ed Brown, Bill Monroe and Dee Dee 





Jean Shepard 
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IN HONOR OF DEL REEVES: 


- The little mountain community of Spar- ” 


ta, N.C. recently honored that handsome 
GRAND OLE OPRY performer (since 
1966) DEL .REEVES. ‘‘SDEL REEVES 


DAY’”’ was named to honor the talkative, — 


easy-going entertainer who was. born in 
Sparta 50 years ago. Del is probably best 
known for his #1 hit ‘‘Girl On The 
Billboard’’ and ‘‘Good Time Charlies.’’ He 
has starred in several films and had a na- 
tionally syndicated TV show in the 1970s. 
His most recent success came in 1981, when 
he beat ole CONWAY to the recording 
studio and cut ‘‘Slowhand.’’ 


CHARLENE AND JOHNNY SEPARATE: 


Newspapers across the country have 
reported that ‘‘Dallas’’ star CHARLENE 
TILTON and her hubby, singer JOHNNY 
LEE, are separating. On Dec. 16th 
Charlene filed court papers asking for legal 
separation. The Cinderella marriage had 
been reported in trouble from the begin- 
- ning, but both had denied these rumors 


from time to time. One of the problems 


hounding the couple are Johnny’s constant 
road appearances and Charlene’s jealousy 
over her husbands being constantly sur- 
rounded by over-zealous female fans while 
on tour. This is a very regretful but unusual 
situation these two have found themselves 
in. We wish both Charlene and Johnny the 
best. 


MORE TOURIST ATTRACTIONS: 
Still one more tourist attraction has 


planted itself on Music Row. Country 
Superstar BARBARA MANDRELL has 


announced plans for BARBARA MAN- 


~DRELL COUNTRY, a new museum to 


spotlight facets of her life and career. The 
museum will be housed in the old COUN- 
TRY CROSSROADS building at 1510 Divi- 
sion St. Completion of the museum should 
occur sometime around June and FAN- 
FAIR. ‘‘Everything, every item, in the 
museum will be described in my own 
words’’ Barbara said. There’s even a 
message center where fans can videotape 
greetings to Barbara and/or leave their 
autographs! Barbara is the latest Nashville 
personality to enter the field of tourism. 
Her announcement came just days after the 
news that Texans MICKEY GILLEY and 
JOHNNY LEE are buying the nearby 
COUNTRY CORNER building for an UR- 
BAN COWBOY/GILLEY’S TOURIST 
ATTRACTION. Also, by the time you read 
this, MICKEY & CHARLY MCCLAIN 
will have their first duet album out and will 
be doing some tours together! 


THANKS FOR THE LETTERS: Thanks 
for the nice letter from DAVID BELL of 
DEBUQUE, IOWA, also JANET HILL in 
ATLANTA, GA. I appreciate your kind 
words! Thanks for your comments on 
“LITTLE”? JIMMY DICKENS from an 
earlier issue, JANET CUMMINGS, from 
LITTLE ROCK, ARK. To BETSY 
BROMLINE from GRINNELL, IOWA, I 
have mailed the back issue of CMI that you 
need to complete your set. I will from time 
to time answer your questions and inquiries 


‘in this column. You may write to me at 860 ~ 


Murfreesboro Rd., Nashville, Tn. 37217. 


FADE OUT.... 
(The End) 





Bobbi talks with Grant Turner 





First Time Ever Offered! 
A 2 HOUR VIDEO PRESENTATION ON 
NASHVILLE AND COUNTRY MUSIC! 


* INTERVIEWS WITH YOUR FAVORITE STARS 
THE STARS HOMES 


PERFORMANCES 


* TOURIST ATTRACTIONS 


VHS OR BETA FORMAT 


oO) NiO Nm ellan 
FREE AUTOGRAPHED | 
PICTURE 
OF KITTY WELLS 


iF YOU ORDER BEFORE 
APRIL 30, 1984 
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Please add $2.00 shipping & handling $ 


Enjoy all the glamors of Nashville in your own home. 


ONLY $29.95 plus $2.00 postage & handling (allow 4 


to 6 weeks delivery) 


MAIL ORDER COUPON 
Name 

Address 

City 


Please send me 
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Video Tapes at $29.95 each 


Total $ 


Make checks or money order payable to: 
RC VIDEO PRODUCTIONS 


549 Johnny Cash Parkway 
Hendersonville, TN 37075 


Check one:( ) VHS 


( ) Beta 


Enclosed is my check (_ ) money order (_) or charge to my 
Visa( ), MasterCard( ) 


Signature 


Acct. # 


Exp. Date 


Crystal Gayle, in the course of her 
eight-album career, has achieved that 
goal and then some. With True Love, her 
ninth LP and November ‘82 debut for 
Elektra/Asylum Records, the strikingly 
beautiful Gayle offers further proof that 
she’s among the finest singers in music 
today. 

With seven tracks produced by Crystal's 
longtime producer Allen Reynolds and 
three cuts produced by E/A Nashville 
Vice President Jimmy Bowen, True Love 
shows Gayle’s command of various styles, 
from the slow passion of the first single, 
Rodney Crowell’s "Till | Gain Control 
Again,” to the power of "Our Love Is On 
The Faultline,” a tune she discovered 
while touring Australia. 

"When I’m choosing asong, the melody 
has to hit me first,” Crystal points out. 
"Then, if | feel strongly about the lyrics, 
ll try to record it. I’m sure I’ve turned 
down alot of good ones, but if | can't feel 
a song, | can’t communicate it.” 

For True Love, the songs Crystal 
recorded came from a varied and talented 
group of writers. One of her favorites on 
the album is the Wendy Waldman/Josh 
Leo number “Baby What About You.” 
“Let Your Feelings Show” was written 
by Roger Cook, author of several of 
Crystal's hits. She re-made the David 
Gates-penned Bread hit “Everything | 
Own" and ends the album with the 
moving ballad "He Is Beautiful To Me,” 
written by Bobby Wood, who helped 
compose some of her previous big hits 
(including Talkin’ In Your Sleep” and 
"Half The Way”). 

The album features harmonies by Paul 
Davis on two songs -- "Deeper In The 
Fire” and the title track -- and by Rodney 
Crowell on "Till | Gain Control Again.” 
“One of the best things to happen to me 
in the last year or so has been the 


opportunity to sing with so many people 
| admire,” Crystal says. 

As True Love was released, "You And 
1,” her hit single with E/A labelmate 
Eddie Rabbitt, was climbing the record 
charts. At the same time, Crystal was 
heard singing (with Paul Williams) the 
theme song for the ABC-TV series “It 
Takes Two.” She also recorded the 


soundtrack with Tom Waits for the 


Francis Ford Coppola film "One From 
The Heart”; the soundtrack LP was 
released in fall 1982. 

With more than two dozen hits to her 
credit, Crystal Gayle is along way down 
the road from her beginnings. She was 
born into a musical family in the 
Appalachian coalmining town 
Paintsville, Kentucky, the last of eight 
children. Crystal's family also produced 
country music legend Loretta Lynn as 
well as two other artists, Jay Lee Webb 
and Peggy Sue Wright. The family moved 
north to Wabash, Indiana, when Crystal 
was four. 

“My mother always loved to tell people 
| was singing before | could walk,” Gayle 
says with a smile. "My mother really 
believed in me. Anytime anyone would 
come over to the house, she’d make me 
sing. | took to hiding because | was shy, 
but she always found me and pushed me 
out in front of whatever audience there 
was. Once | started singing, though, | 
was fine.” 

"| was influenced by all types of music 
when | was growing up. I’ve always 
enjoyed folk, pop, rock, gospel, country, 
everything. | was singing along with 
Leslie Gore, Brenda Lee‘and Patsy Cline 
when | wastiny. Then along came Peter, 
Paul & Mary, and of course the Beatles. 

“Having Loretta Lynn as my sister was 
a big influence, too -- she helped me a 
lot. When | was a little girl I'd go to her 


shows and she'd call me up to sing a few 
songs. When | was a teenager | would 
sing in the school choir and glee clubs 
all week and then sing with my brothers 
in a country band on weekends,” she 
remembers fondly. 

“| sang every place in town | could. | 
worked with a piano player for a while 
and we entertained at Lions Club 
meetings and Rotary banquets. Then | 
started playing acoustic guitar and 
singing folk songs.” 

While stillin high school, Crystal signed 
her first recording contract with Decca 
Records (now MCA Records). Her first 
single, “I’ve Cried (The Blue Right Out 
Of My Eyes),” written by Loretta Lynn, 
was released after Crystal graduated 
from high school and hit the Top 25 on 
the national country music charts. Three 
more singles were released by Decca 
during the next two and a half years, and 
all hit the charts. But that was primarily a 
“dues paying” period for Crystal. 

She signed with United Artists Records 
(now Liberty) in 1973. and her career 
began to blossom as she teamed up with 
producer Allen Reynolds and became 
more involved in choosing her own mate- 
rial. Her albums for the label include 
Crystal Gayle, Somebody Loves You, 
Crystal, the platinum We Must Believe In 
Magic and When | Dream (which also 
achieved platinum), as well as four com- 
pilation albums released after she left 
the label (We Should Be Together, and 
gold Classic, Crystal Favorites and A 
Woman's Heart). 

Her hit singles while with UA were 
“Restless,” “Wrong Road Again,” 
“Beyond You” (which she co-wrote). 
"This ls My Year For Mexico,” "Somebody 


Loves You,” "I'll Get Over You” (her first 
#1), “One More Time,” "You Never Miss 
A Real Good Thing,” "I'll Do It All Over 





Again,” the gold “Don’t. It Make My 
Brown Eyes Blue,” "Ready For The Times 
To Get Better, " “Talkin’ in Your Sleep,” 
“Why Have You Left The One You Left 
Me For” and "When | Dream.” Following 
her departure from UA, the label released 
four other singles which made the country 
charts: "Your Kisses Will,” “Your Old 
Cold Shoulder,” “River Road” and "Heart 
Mender.” 

Along the way, in 1977, MCA re- 
released "I’ve Cried (The Biue Right Out 
Of My Eyes)” and it went into the Top 40 
again on the country charts. MCA also 
compiled her singles for the label into an 
album titled after the hit song, and the 
LP became a Top 20 country hit. 

In 1979, Crystal moved to Columbia 
Records, which released the albums Miss 
The Mississippi (her fourth gold LP), 
These Days and Hollywood, Tennessee. 
Those albums contained hits such as 
"Half The Way,” “It’s Like We Never Said 
Goodbye,” "The Blue Side,” “If You 
Ever Change Your Mind,” “Take It Easy,” 
"Too Many Lovers,” "The Woman In Me,” 
“You Never Gave Up On Me” and "Livin’ 
In These Troubled Times.” 

Besides her string of hit records, Crystal 
has also been the recipient of numerous 
awards. In 1977, she was presented the 
"Outstanding Female Vocalist Of The 
Year” award by both the Country Music 
Association and the Academy of Country 
Music. In February 1978, the National 
Academy of Recording Arts and Sciences 
(NARAS) presented her a Grammy Award 
for "Country Female Vocalist Of The 
Year.” Additionally, in 1978, both the 
Country Music Association and the Acad- 
emy of Country Music named her "Out- 
standing Female Vocalist Of The Year” 
for the second consecutive year, and, in 
1980, the latter organization presented 
her a third such award. 





Music Row Happenin 


Barbara Mandrell was busy in the kitchen 
before Christmas baking some of her gifts 
for friends — which is no small task. She 
made 200 lbs. of peanut brittle which she 
said ‘‘drips all over the place and hardens 
like cement.”’ 


She also got ‘‘lots of burns’’ and required 
the services of a ‘‘full-time dishwasher’’ to 
clean up behind her. In addition, she spent 
five hours signing the cards to accompany 
the candy. ; 


The Mandrells traditionally 
Christmas in Aspen with friends. 


spend 


Barbara taped a TV special recently — a 
CBS tribute to the circus. Barbara said 
she’ll be ‘‘living out a fantasy,”’ dressing up 
like a clown and ‘‘really getting inside the 
circus.’’ 


Barbara also has seen a lot of the recor- 
ding studio lately, recording duets with 
George Jones and Lee Greenwood, as well 
as starting her new solo album. The duet 
with Jones will be included in a CBS album 
which will feature Jones in tandem with 
several other female singers including Terri 


Gibbs. No release date has been announc- 
ed. 


The duet with Greenwood likely will be 
released as a single and included in in- 
dividual albums by both Mandrell and 
Greenwood, An entire album of duets is be- 
ing discussed and is a possibility. 


xkkkkx 


While making his first co-headline 
engagement in Las Vegas at the MGM 
Grand. with The Oak Ridge Boys,Lee 
Greenwood, won the appreciation of his 
fellow artists as well as those of his fans. 
Dewey Dorough, the Oaks sax player, 
became ill one evening and couldn’t per- 
form. Unannounced, Lee walked onto the 
stage and filled in for Dewey, much to the 
delight of the audience. 

In appreciation, the Oaks presented Lee 
with a $2,000 saxaphone engraved: ‘*To 
Lee Greenwood, thank you, The Oak Ridge 
Boys.’’ 


xkkkkk 


The Oaks toured with Kenny Rogers 


recently, as a gesture of friendship. and 
mutual appreciation. The tour is a sort of 
reunion, since these performers worked 
together on three tours during the late ’70s. 


William Lee Golden has announced his 
intent to marry Luetta Callaway after a 
courtship of one year. Miss Callaway, born 
in Texas, is a former model, recently 
residing in Las Vegas. 
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While the career of new MCA/Curb ar- 
tist Craig Dillingham is hot, his hobbies of 
late have been rather cold. Craig’s first 
single released on the new label arrange- 
ment, ‘‘Have You Loved Your Woman To- 
day,’’ is doing very well on the charts, but 
he was virtually frozen out of a recent hun- 
ting trip. 


He and his business manager Dennis 
Buckingham had decided to hunt deer for a 
week while camping out, but a heavy snow 
sent them packing for home after only two 
days. Their prize for all their effort was a 
skinny jack rabbit. 


Craig has been in Nashville quite a bit 


os and Personalities 


lately recording an album, doing a music 
video and giving interviews. Craig’s sister, 
Suzanne Thompson, designs and manufac- 
tures tour jackets and T-shirts for such acts 
as Alabama, The Oak Ridge Boys and 
Willie Nelson. Her company is called 
‘Backstage Designs.’’ She has been pleased 
lately that requests are coming in for items 
bearing the name of her brother, Craig. 


The Nashville Network’s weekly 
90-minute show, ‘‘American Sports 
Cavalcade,’’ hosted by Ed Bruce, has won 
an ‘‘Ace Award,”’ the network’s first. The 
award was presented in Los Angeles by the 
Academy for Cable Excellence in the 
category of ‘‘Sports Events Coverage in a 
Senlerss 


It was a double honor, not only because 
it was TNN’s first Emmy, but also because 
the competition was two cable giants, 
ESPN (the sports network) and WTBS (Ted 
Turner’s superstation.) 


A Coors Beer 10-minute video featuring 
Ed and titled ‘‘The Man and His Music’’ 
won a bronze medal award in the Interna- 
tional Film and Television Festival in New 
York, also. 





Lorrie Morgan Is Following In Dad’s Footsteps 


Three times a day for as long as she can 
remember, MCA Records’ newest country 
artist, Lorrie Morgan has drifted away 
from the crowds, from family and from 
friends to be alone with an old guitar, a 
notebook, and with what she calls the 
privacy of her music. 


‘*When I’m alone with my music,’’ she 
says, ‘‘I can listen a little claser to what it’s 
all about. I hear things and feel things that I 
couldn’t possibly be in touch with when I’m 
on stage performing for a crowd or that I 
don’t have time to deal with in the middle 
of a recording session.”’ 


For the daughter of the late and legen- 
dary George Mason whose hit single, ‘‘Can- 
dy Kisses’’ skyrocketed him to international 
fame in the early years of country music, 
singing seems to come as naturally as 
breathing. But, as Lorrie sees it, natural 
ability is only part of the formula that’s 
needed to make a professional singing 
career a successful one. You have to make a 
lot of things fit into place. And, she adds, 
“You have to have your heart in your 
music.”’ 


“T use that time alone singing and writing | 


to keep my voice in shape, to really focus 
on my style, but most importantly, just to 
keep a close, personal rapport with my 
music.”’ In Lorrie’s words, ‘‘The more I 
can understand my music the better I can 
express it. And the more meaningful and 
enjoyable it becomes for the audience.’’ 


If Lorrie Morgan’s career can be com- 
pared to anything, it is probably most 
similar to an olympic hopeful training for 
the big event. 


It began professionally at age 13 with a 
standing ovation performance at the 
Ryman Auditorium, the historical home of 
the world famous Grand Ole Opry. The 


timing was right; there had not been a stand 


ding ovation at the Ryman prior to that 


date for 12 years. 


From that point on she continued to 
make music the focal point of her life. She 
performed before enthusiastic crowds at 
noted Nashville country music clubs and 
lounges including the Opryland Rodeway 
Inn, Jerry Reed’s Country Palace, God- 
father’s, George Jones’ Possum Holler and 
several of the more popular clubs that line 
Nashville’s world famous Printer’s Alley. 
She was also a feature act in the Country 
Bluegrass Show at the highly acclaimed 
Opryland theme park before joining the na- 
tional touring circuit with some of country 
music’s most popular entertainers. 


Her national exposure has included ma- 
jor concert tours with Bill Thundercloud, 
Jack Green and Jeanie Sealy, Tommy 
Cash, and most recently a year and a half 
“‘running’’ engagement as the opening act 
and duet partner with the sometimes un- 
incomparable 


predictable but. always 


George Jones. 


Lorrie is a regular feature performer on 
the Nashville Television Network’s nightly 
program, Nashville Now, a frequent guest 
star of the Grand Ole Opry, and as fans and 
friends will attest, a rare talent as well as a 
beauty. She was first runner up of the 1977 
Miss Nashville Beauty Pageant, and she’s 


getting prettier everyday. 


“‘We’ve got all the parts in place this 
time,’’ says Lorrie in reference to her new 
relationship to MCA. ‘‘The formula fits. 
The producers, Ronnie Gant and Jim Vin- 
neau are right. We have great promotion to 
back it all up, and we have a chance to go 


for the gold.”’ 


The determination in Lorrie Morgan’s 
eyes tells you she will not settle for anything 


less. 
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~B.J. Thomas Crafts 
His Songs and Style 


B. J. Thomas is not just a singer of 
songs, rather a craftsman who has the 
unique ability to mold a tune into one that 
will forever be identified as a ‘‘B. J. 
Thomas song,’’ whether it be in the pop, 
country or gospel vein. 


Such million-selling titles as the Oscar- 
winning ‘‘Raindrops Keep Falling On My 
Head,’’ the Hank Williams’ classic, ‘‘Il’m 
So Lonesome I Could Cry,’’ ‘‘Hooked On 
A Feeling,’’ ‘‘I Just Can’t Help Believing,’’ 
‘Rock And Roll Lullaby,’’ the number one 
country hit, ‘‘(Hey, Won’t You Play) 
Another Somebody Done Somebody 
Wrong Song,”’ and his distinction of being 
the first gospel artist to achieve platinum 
Status all attest to this statement and the 
fact that his unique touch has once again 
returned him to the top of the charts via his 
latest association with Columbia/Cleveland 
International Records. 


**Whatever Happened To Old Fashioned 
Love,’’ B. J.’s preview single for the label, 
was released in January of 1983 and topped 
the national country charts shortly after the 
release of his debut album, ‘‘New Looks,”’ 
in March. By September of ’83, the album’s 
second single, ‘‘New Looks From An Old 
Lover,’’ became his second consecutive 
number one hit. 


‘““New Looks’’ marked his return to 
* music; a career that was launched 20 years 
ago, and one that within three years saw his 
first national hit with his soulful treatment 
of ‘I’m So Lonesome I Could Cry’”’ on 
Scepter Records in 1966. At the time, B. J. 
was a member of the Triumphs, a Houston 
band that had just gone into the studio. 
Notes Thomas, ‘‘My dad told me not to 
come home unless I recorded something 
country.”’ 


**‘My dad was my first motivation to be a 
singer, but the “Grand Old Opry’ was the 
first inspiration for my music,’’ reflects 
Thomas, who became the Opry’s 60th 
member in August of 1981. ‘*The Opry had 
such an influence in my early life, dating 
back to me seeing Hank Williams in person 
when I was in the third grade. When I had 
the opportunity to become a member of the 
Opry, it was an honor to become a part of 
that great tradition.”’ 


*‘New Looks”’ was the result of B. J.’s 
work with Nashville producer Pete Drake, 
whose own career credits span the musical 
boundaries of pop, country and gospel with 
such artists as Little Richard, Ernest Tubb, 
Ringo Starr, Leon Russell, Slim Whitman, 
as well as Grammy-winning gospel albums 
with B. J. For B. J.’s second album for Col- 
umbia/Cleveland International, ‘‘The 
Great American Dream,’’ the teaming with 
Pete Drake has continued. 


‘“The Great American Dream’’ has 
recently been previewed by the single, 
“Two Car Garage,’’ and is loaded with the 
same type of hit material that took him to 
the top of the charts earlier this year. 
Among highlights contained in this package 
are B. J.’s self-penned ‘‘Beautiful World,”’ 
two co-written titles by his wife, Gloria, 
“The Great American Dream”’ and ‘‘Deep 
In The Heart Of Me,”’’ the album’s initial 


single, and ‘‘Some Hearts Get All The. 


Breaks.’’ 


‘*] really enjoy working with Pete,’’ says 
Thomas. ‘‘He has a good ear for songs, he 
works quickly, and he gets the most con- 
sistently good sound of any producer I’ve 


heard. We haven’t strayed from the style of 
song that I’ve become known for doing, 
nor the sound that I’ve had success with. 
The hits I cut years ago that were successful 
pop records, well. . . I think they fit right 
into today’s country market because of the 
lyrics. People can relate to them.”’ 


B. J. was born Billy Joe Thomas. on 
August 7, 1942 in Hugo, OK. His family 
moved to a number of cities in his youth 
before finally settling in Rosenberg, TX, 
where in the early 1960’s, B. J. joined a six- 
man band as lead vocalist. 


Since the various members of the group 
were going to school, and in other ways 
leading their own private lives, B. J. was 
left to hit the road following the success of 
“I’m So Lonesome I Could Cry,’’ and 
toured primarily at that time with the Dick 
Clark Caravan Of Stars. In the meantime, 
subsequent recordings such as ‘‘Eyes Of A 
New York Woman’”’ and ‘‘Hooked On A 
Feeling’’ followed, and B. J.’s record sales 
were soaring — reaching well over eight 
million. 


Another Scepter artist of the time, 
Dionne Warwick, who was impressed with 
his vocal abilities, took a copy of ‘‘Hooked 
On A _ Feeling’’ to composer Burt 
Bacharach and persuaded him to pitch 
some of his songs to Thomas. Her sugges- 
tion proved instrumental in landing B. J. 
one of the biggest Hal David/Burt 
Bacharach hits ever, ‘‘Raindrops Keep Fall- 
ing On My Head.’’ By the time he sang this 
song on the Academy Awards Show in 
1970, his total record sales had surpassed 
the 20 million mark. 


**Everybody’s Out Of Town,”’ another 
David/Bacharach tune followed and in 
1971, Thomas continued the streak with 
‘Mighty Clouds Of Joy.”’ By this time, he 
had become one of the hottest performers 
around with an audience that included 
youngsters, teenagers and adults. He was an 
across-the-board star. Then, in 1973 and 
’74, he released his biggest hits ever for 
Paramount Records: ‘‘Rock And Roll 
Lullaby’’ and ‘‘(Hey, Won’t You Play) 
Another Somebody Done Somebody 
Wrong Song.”’ 


By 1976, B. J. experienced a spiritual re- 
juvenation and regained touch with his 
family, his music, and most importantly, 
himself. Thomas says, “‘I’ve tried to express 
some of my new found peace of mind 
through my music, and I think my involve- 
ment in gospel and Christian music has 
helped change the face of that music, and 
made if possible for other entertainers to 
express their own beliefs without being put 
into any one category.”’ 

S 

In the late 1970’s, B. J. stepped back out 
of the pop field and formed his own 
management company, Rainsong Manage- 
ment Corporation, with his wife, Gloria, 
who acted as B. J.’s personal manager until 
recently when C. K. Spurlock was retained 
for management responsibilities. In 1982, 
‘New Looks’’ began to take form through 
B. J.’s* new association with Columbia/ 
Cleveland International Records. 


“I’m returning to my music, and more 
ready than ever to get into every aspect of 
the music business,’’ noted Thomas upon 
his signing to Columbia/Cleveland Inter- 
national. And in the time since, his fans 
have let him know how good it is to have 
him home again. 
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B.J. Thomas is a rare crafter of songs in all veins of music. 
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Charly McClain Strives For Blend 
Of Talent and Naturalness 


When Charly McClain is asked how she 
approaches a new recording or a television 
project, her response is simply, ‘‘I try to be 
natural.’’ That response is both a statement 
of fact and a reflection of her modesty. 
Because she has blended the right combina- 
tion of natural talent with the willingness to 
apply what she has learned, Charly has 
fulfilled the requirements for long term suc- 
cess. 


She has spent her past seven years with 
Epic Records building a solid foundation in 
all areas of her career. She has survived a 
lot of trends and a lot of tough competition 
since her debut single, ‘‘Lay Down,”’ was 
released in the mid-70s. ‘‘When I see the 
people who are just getting started, I’m 
glad I’ve got so much behind me,”’ she says. 
““But my goal is to make it last. I don’t 
want all the good things to happen at 
once.”’ 3 


Memphis-born and raised, Charly has; 
made music her life, ever since she was nine, 
when she began ‘recording’ school songs to 
play for her father, who was confined in the 
hospital with tuberculosis, and singing with 
a band her brother had formed. By age 17, 
she won a chance to appear as a regular 
singer on the Mid-South Jamboree, a Mem- 
phis country music showcase. Performing 
on the Jamboree became a weekend oc- 
- cupation, and after success there, coupled 
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with successful verformances in other parts 
of town, she decided she was ready for 
Nashville. 


‘‘Growing up in Memphis, I was exposed 
to a lot of different kinds of music—blues, 
jazz, rock ’n roll, and country,’’ notes 
Charly. ‘‘But somehow I was more at- 
tracted to the country sound than any other 
type of music.”” 


At the age of 20, she saw the release of 
‘‘Lay Down.’’ Her straight-forward 
freshness flashed up and down the air- 
waves, signaling the beginning of something 
new and exciting in count:y music. She 
possessed a distinctive vocal style that 


_ blended the country sound with a bright, 


contemporary feeling that only needed nur- 
turing in the recordings to follow. 


**Lay Down’’ spawned the release of her 
first career album, ‘‘Here’s Charly Mc- 
Clain,’’ which she followed with ‘“‘Let Me 
Be Your Baby,’’ ‘‘That’s What You Do To 
Me’’ and ‘‘Take Me Back”’ from her se- 
cond vinyl effort, ‘‘ Let Me Be Your 
Baby,’’ in 1978. 


During these early career stages, as she 
was establishing herself as a talented up- 
and-coming performer, she was also devel- 
oping a reputation as a tough-minded, no- 
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nonsense businesswoman. Unlike most 
entertainers, she began making the majority 
of her career decisions herself, and even 
handling her own finances. 


By early 1979, she was an established hit- 
maker among country die-hards and new 
converts—a fact that Epic and Charly 
sought to graphically display on her next 
album, ‘‘Alone Too Long’’, that contained 
such popular singles as ‘‘When A Love 
Ain’t Right”’ and ‘‘You’re A Part Of Me.”’ 
They arrived upon a polished look for the 
cover that was more representative of her 
style and sound. 


While the idea of transforming Charly’s 
album cover look from a ‘‘country-cutie’’ 
to a ‘‘swinging single’’ would seem to have 
been born on a record executive’s desktop, 
the truth is that the decision to change her 
appearance came from the person who 
makes all of her important decisions—- 
Charly herself. And, according to her, the 
high fashion look of today is what she’s had 
in mind for herself all along. 


**T don’t look or sound like anyone else, 
nor do I want to,’’ Charly explained in her 
soft, raspy Southern accent. ‘‘But I did get 
some reactions. There were some people 
who, after seeing the cover to ‘‘Alone Too 
Long,’’ said that I didn’t look country, but 
I am. To say that all country-lovin’ people 
live on farms and wear blue jeans misrep- 
resents an awful lot of us.’’ 


As Charly began appearing more sophis- 
ticated with each ‘‘Cosmo’’-album cover, 
the material within followed suite. Her sim- 
ple, straight country sound evolved into 
slick contemporary productions; and where 
her first album celebrated the joys of love 
with a certain careless naivette, her fourth 


Epic album, ‘‘Women Get Lonely,’’ ex- - 


hibited an acquired sensitivity to the world 
around her. She began treating such themes 


_as adultery and disenchantment with the 


male sex in songs like ‘‘I Hate The Way I 
Love It’’ and ‘‘Men,”’ while maintaining a 
balance with previously successful themes 
with ‘‘Women Get Lonely’’ and ‘‘Let’s Put 
Our Love In Motion.”’ 


_ Upon the release of ‘‘Women Get Lone- 
ly,” PEOPLE Magazine picked her as the 
*‘country face to watch in 1980,’’ and she 
earned a fan-voted award as ‘‘Most Promis- 
ing Female Vocalist’’ during the nationally 
televised ‘‘Music City News Awards 
Show,”’ an honor for which she was also 
nominated for by members of the Academy 
of Country Music. 


With her fifth release, ‘‘Who’s Cheatin’ 
Who,”’ in late 1980, she displayed an in- 
creased confidence and control in her sing- 
ing style, which was rewarded in her attain- 
ment of her first number one hit with 
‘‘Who’s Cheatin’ Who” in early 1981. 
With this chart -topper to her credit, she 
and Epic Records now had proof of their 
belief at the on-set of her career that she 
was a unique talent who would grow to lead 
the way for a youthful vanguard of artists 
who would carry country music into new 
areas Of acceptance. 


Hot on the heels of this number one hit, 
Epic released her sixth album, ‘‘Surround 
Me With Love,’’ and witnessed three con- 
secutive singles take Top 5 positions on the 
national charts: ‘‘Surround Me With 
Love,’’ ‘‘The Very Best Is You’’ and 
‘Sleeping With The Radio On,’’ and her 
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Charly McClain | 
live show appearances became one of the 
hottest commodities in the country. She 
began touring with such name acts as Willie 
Nelson, Mel Tillis, Ronnie Milsap, Larry 
Gatlin and the Gatlin Brothers Band, Char- 
ly Pride, Kenny Rodges, Don Williams and 
Eddie Rabbit, who noted that her act was a 
hard one to follow. — 


In addition to extensive touring, Charly 
stepped into the medium of television to ap- 
pear on such shows as ‘‘Austin City 
Limits,’’ ‘‘Solid Gold,’’ ‘‘Dance Fever,”’ 
“‘Country’s Top 20,’’ and the Home Box 
Office Special, ‘‘So You Want To Be A 
Star,’’ a realistic dramatization of her lone- 
ly life on the road. She even made her debut 
as an actress late in 1981 on the ABC-TV 
private-eye series, ‘‘Hart To Hart.’’ 


Doing ‘‘Hart To Hart’’ seemed “‘a little 
scary’’ to Charly at first, but she says it got 
easier right away, thanks to everyone’s en- 
couragement and some helpful tips from 
Robert Wagner. ‘‘That show taught me 
things about working on camera that are 
helping me on other projects. It’s another 
case where you have to learn to be 
natural,’’ she explains. 


The first spin-off from Charly’s ‘‘Hart 
To Hart’’ experience was the taping of a 
television commercial for Luck’s Country 
Style Beans, by American Home Foods, 
that was shown regionally in 12 states. 
From there, she has gone on to see the air- 
ing of a national commercial for Luck’s 
Country Style Soup, and has additionally 
appeared on NBC’s ‘‘Chips’’ and ABC’s 
‘‘Fantasy Island.’’ Also, she was selected 
from among three major country artists to 
be featured in a fashion layout for GOOD 
HOUSEKEEPING in 1982. 


There is good reason to believe Charly 
when she talks about the importance of be- 
ing natural. Her studio setting is a good ex- 
ample. “‘I only pick songs that are about 
things I can feel because I’ve been through 
the experience or come close to it. When I 
go in the studio to do the vocals, I can be 
myself and turn down the lights. With the 
right song, I can pour my heart out and not 
even have to try.”’ 


~~ SOP EEE OF EO Ke TT OO - 


The Judds: An Exciting Mother, Daughter Team 
That Has Everyone in Country Music Talking 


It has been quite a while since a suc- 
cessful mother-and-daughter duet team has 
come strolling down the musical pike. But 
the newly signed RCA Recording artists, 
The Judds (Wynonna and Naomi) are 
about to breathe new life into this long 
overlooked vocal genre. 


The two of them have been singing their 
powerful, precise harmonies together for 
the last seven years. They have drawn their 


influences and shaped their own style from 


the old and the new, in equal measures. 
They are every bit as steeped in the tradi- 
tional folk ballads of their native Eastern 
Kentucky, as they are in the music of deter- 
minedly more contemporary vocal stylists 
such as Bonnie Raitt and Joni Mitchell. 


The core of Wynonna’s and Naomi’s 
powerful duet sound, however, lies in the 
intricacies and preternatural precision. of 
their two-part harmonies. Their inspiration 
has come from a long line of females—- 
everyone from The Andrew Sisters, to The 


' Appalachian Duet of Hazel and Alice, and 


_Wynonna’s sister. 


The Bowell Sisters (who recorded their 
duets on the Ace Record label in the 
1930’s). 


‘‘When we’re singing together, I can raise 
my eyebrows when I look at Wynonna, and 
she knows to go up,’’ explains mother 
Naomi, who because of her own youthful 
attractiveness, is often mistaken for 
‘“‘We’re that close. In 
fact, we’re almost telepathic in that 
regard.”’ 


It was a rather circuitous route that led 
The Judds to Nashville, where they signed 
with RCA earlier this year. They first left 
their homeland in Ashland, KY (not far 
from where Ricky Skaggs is from; we know 
a lot of the same people’’). In 1968 they 
relocated to Hollywood, CA. There, during 
the next seven years, Wynonna attended 
public. school while Naomi worked—at 
various times—as a partner in a video pro- 
duction company; as a secretary for the 
pop-soul group, The Fifth Dimension; as a 
girl friday to an Oriental millionaire, and as 
a professional model. (She still dabbles in 
the latter profession, having recently ap- 
peared on the album cover of a Conway 
Twitty LP, and having played a small acting 
role in the made-for-TV movie ‘‘Living 
Proof.’’) 


Though their seven years on the West 
Coast left The Judds with an outward sense 
of sophistication and worldliness that they 
did not have before, these years also served 
to heighten their grassroots sensibilities and 
deepen their love for their native Ap- 
palachia. 


‘‘Out there,’’ says Naomi, ‘‘I saw how 
the rich lived and how money often com- 
pounded their problems...and how people 
are so busy falling for everything that they 
don’t really stand for anything.”’ 


The Judds’ rather rapid ascent through 
the musical ranks to the roster of RCA 
Records is a Cinderella story, if there ever 
was one. It is also a testimonial to the sheer 
strength and persuasiveness of their vocal 
prowess. 


It was ‘solely 2 on nthe eis 66 a live audi- 
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‘touring circuit,“in quite sometime; *~ 


tion (‘‘we didn’t even have a tape, much 
less any “‘eight-by-tens’ *’ Naomi recalls) 
that the two of them gained the attention of 
publicist/manager Woody Bowles, and his 
partner, Ken Stilts. They, in turn, set up 
another live audition with producer Brent 
Maher (whose co-production credits in- 
clude Michael Johnson’s hit ‘‘Bluer Than 
Blue’? and Dottie West’s, ‘‘Lesson In 
Leavin’ ’’, as well as some of Kenny 
Rogers’ recent album cuts.) 


In the meantime, Bowles and Stilts had 
also been talking up their remarkable new 
duet discovery to Dick Whitehouse of the 
West Coast-based Curb Records. After 
Whitehouse listened to a crude demo of 
Wynonna and Naomi which Bowles sent 
him, he was so impressed that he im- 
mediately grabbed a flight to Nashville. 
And on the strength of yet another live 
audition, Whitehouse also agreed to work 
with The Judds, by way of Curb Produc- 
tions. 


Dick Whitehouse, remembering he had 
The Judd’s tape in his briefcase during a 
meeting in L.A. with RCA’s Joe Galante, 
took a moment to play the demo for 
Galante on his Walkman. 


Galante wanted to hear more....... 
immediately! 


The next step, which was engineered by 
Stilts and Bowles and Whitehouse, was still 
another live audition. (‘‘We still had no 
tapes or ‘eight-by-tens,’ ’’ laughs Wynon- 
na.) This one was for Joe Galante and his 
staff at RCA. There The Judds’ vocal pro- 
wess worked its magic once again. Within 
thirty minutes of their boardroom audition 
(in which they accompanied themselves on- 
ly to Wynonna’s acoustic guitar), RCA 
made the verbal commitment that ultimate- 
ly resulted in their signing to the label; their 
first single, ‘‘Had A Dream About You 
Baby’’; as well as their forthcoming mini 
LP,‘‘ The Judds, Wynonna and Naomi.”’ 


Their new LP contains a carefully culled 
selection of tracks. Included are songs by 
top Nashville songwriters like Dennis 
Linde, Kenny O’Dell and Harlan Howard 
(who co-wrote ‘‘Blue Nun Cafe’’ with 
Brent Maher especially for The Judds). 
There’s also Naomi’s original composition, 
‘Change Of Heart.”’ 


A line-up of top Nashville session musi- 
cians also contributed to the cuts of The 
Judds: Wynonna and Naomi (including 
guitarist Don Potter, whose past studio and 
stage credits include Chuck Mangione and 
Dan Hill). Despite these embellishments, 
though the core of The Judds’ music and its 
fundamental strength lies with their power- 
fully precise harmonies, which are here and 
there, also enhanced with traditional ac- 
companiment of jugs, washboard and auto 
harps. 


The Judds — Wynonna and Naomi: on 
RCA Records and Curb Productions. To 
hear them is not only to hear a gifted vocal 
team breathing fresh and contemporary life 
into the female duet tradition: They are one 
of the most talented duet teams to come 
down the music pike and make the long, 
long journey from the backporch and the 
wringer washer all the way to the national 
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Ga on Oeer and Join | Us At: 


THE STATION InN 


402 12th Avenue South 


OPEN SIX NIGHTS A WEEK * TUESDAY-SUNDAY 





MUSIC BEGINS AT 9 P.M. 
BEER-PIZZA-SAND WICHES-SNACKS 
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For an enjoyable evening of music in a 
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13 





Academy of Country Music 


Continued from page 3 


TOP NEW MALE VOCALIST: Mike 
Campbell, Craig Dillingham, Mark Gray, 


Wayne Massey, Dan Seals, Darrell Clan- 
ton, Jim Glasser, Ed Hunnicutt, Thom 
Schuyler, Randy Wright. 


SINGLE RECORD OF THE YEAR 
(Awards presented to artist, producer and 
record label): ‘tA LITTLE GOOD 
NEWS,’’ Anne Murray, Jim Ed Norman, 
Capitol; ‘‘BABY I LIED,’’ Deborah Allen, 
Charles Calello, RCA; ‘‘HE’S A HEAR- 
TACHE (Looking For A_ Place To 
Happen),’’ Janie Fricke, Bob Montgomery, 
Columbia; ‘‘HOUSTON (Means I’m One 
Day Closer To You),’’ Larry Gatlin and 
Gatlin Brothers, Jerry Crutchfield and 
Larry Gatlin, Columbia; ‘ISLANDS IN 
THE STREAM,”’ Kenny Rogers and Dolly 
Parton, Barry Gibb, Karl Richardson and 

Albhy Galuten, RCA. 





STORE #1- 244-6104 
STORE #2 - 226-7684 


Garrett 





WHEELER 


STEEL GUITAR 


15 YEAR GUARANTEE 
W, LEE WHEELER 


‘JOSE CUERVO,”’ Shelly West, Snuff 
and Steve Dorf, Warner/Viva; 
‘“‘PANCHO AND LEFTY,’ Merle Hag- 
gard and Willie Nelson, Chips Moman, 


_ Willie Nelson and Merle Haggard, Epic; 


“PARADISE TONIGHT,’’ Charly Mc- 


~ Clain and Mickey Gilley, Chucko Produc- 


tions, Epic; ‘*THE CLOSER YOU GET,”’ 
Alabama, Harold Shedd and Alabama, 


RCA. 


SONG OF THE YEAR (Awards 
presented to artist, composer ,and 
publisher): ‘‘A LITTLE GOOD NEWS,” 
Anne Murray, Charlie Black, Rory Bourke 
and Tommy Rocco, Chappell/Bibo Music; 
‘““A LOVE SONG,” Kenny Rogers, Lee 
Greenwood, Music Corp of 
America/Sycamore Valley; ‘“‘GOING 
WHERE THE LONELY GO,”’ Merle Hag- 
gard, Dean Holloway and Merle Haggard, 


RES.225- -4076 
P.O. BOX 60716 


Jerry Clower Records Live 


Comic Jerry Clower made country music 
history when he recorded his live album in 
Starke EL. 


The entertainer’s two performances, 
hosted by the Starke Band Boosters Club, 
resulted in an album, titled ‘‘Starke 
Raving,’’ making Clower’s tenure on MCA 
Records the longest of any comic/humorist 
on any major record label. 


Clower’s albums, always recorded “‘live”’ 
and without canned laughter, have been an- 
nual big-sellers for MCA Records, since 
recording the famous ‘‘Coon Hunting 


Story’’ on nis tirst ‘‘Jerry Clower From 
Yazoo City Mississippi Talking’’ album in 
1969. 


A ‘‘small-city guy’’ from Yazoo City, 
MS, Grand. Old Opry member Clower 
avoids recording studios and big-city con- 
cert settings for his recording efforts. Past 
LPs have been recorded in such small-town 
settings as Picayune, MS, Cleburne, TX 
and Starkville, MS. 


In Nashville during Fan Fair, in 1975, 
MCA presented Clower with a gold record 
and the official title of ‘‘Ambassador of 
Goodwill’’ for the label. 


nn 


Shade Tree; ‘‘I1.0.U.,’’ Lee Greenwood, 
Kerry Chater and Austin Roberts, Vogue 
Music/Chriswald/Hopi sound/MCA 
Music; ‘*f ALWAYS GET LUCKY WITH 
YOU,”’ George Jones, Tex Whitson, Fred- 
dy Powers and George Church, Shade Tree. 


“JOSE CUERVO,” Shelly West, Cindy 
Jordan, Easy Listening/Galleon; ‘‘LADY 
DOWN ON LOVE,’’ Alabama, Randy 
Owen, Maypop/Buzzherb; ‘‘SSWINGIN,”’ 


John Anderson, Lionel A. Delmore and - 


John D. Anderson, Lionel Delmore/Hall- 
Clement Music, John Anderson Music; 


‘“‘THE LOVE SHE FOUND IN ME,”’ Gary © 


Morris, Bob Morrison and Dennis Linde, 
Southern Nights/Combine Music; ‘‘The 
wind beneath my wings,’’ Gary Morris, 
Larry Henley and Jeff Silbar, Warner 
House of Music/WB Gold Music. 


ALBUM OF THE YEAR (Awards 


presented to artist, producer and record 
label): ‘“GOING WHERE THE LONELY 
GO,’’ Merle Haggard, Lewis Talley and 
Ray Baker, Epic; ‘HIGHWAYS & HEAR- 
TACHES,”’ Ricky Skaggs, Ricky Skaggs, 
Epic; “IT AIN’T EASY BEING EASY,”’ 
Janie Fricke, Bob Montgomery, Columbia; 
**KEYED UP,”’ Ronnie Milsap, Tom Col- 
lins and Ronnie Milsap, RCA; ‘‘PANCHO 
& LEFTY,’’ Merle Haggard and Willie 
Nelson, Chips Moman, Willie Nelson and 
Merle Haggard, Epic; ‘‘PUT YOUR 
DREAMS AWAY,” Mickey Gilley, Jim Ed 
Norman, Epic; ‘‘STRONG STUFF,”’ Hank 
Williams, Jr., Jimmy Bowen and Hank 
Williams, Jr., Warner/Curb; ‘‘THE 
CLOSER YOU GET,”’ Alabama, Harold 
Shedd and Alabama, RCA; “TRUE 
LOVE,”’ Crystal Gayle, Allen Reynolds 
and Jimmy Bowen, Warner Bros.; and 
“WILD & BLUE,” John Anderson, Frank 
Jones with John Anderson, Warner Bros. 


WHAT WOULD YOU GIVE TO HAVE 


“MUSIC 
BUSINESS | 
DIRECTORY 


"A Complete Guide To The Nashwilie Music industry” 


BUSINESS LISTINGS 
AND INFORMATION... 
A Comprehensive Directory 
Containing Listings and information 
for the Nashville Music and 
Entertainment industry. 


QQ. 


: MBD 
a~ | 


A COMPREHENSIVE DIRECTORY 
| TO THE 


NASHVILLE M USIC | 


 INDUSTR Y? 


. THE MUSIC BUSINESS DIRECT ORY 
: “YELLOW PAGES ” of 


the Nashville music ana 
entertainment field. 


“AGENTS | 
ENTERTAINERS | 
: PRODUCTIONS 
: PROMOTERS 
STUDIOS | 
DISTRIBUTORS 


Find what you want quick and easy. Whether it is Record Promoters, 
Audio Equipment Manufacturers, Recording Studios, Costume 
Designers, Independent Producers, or any other related service, 
THE MUSIC BUSINESS DIRECTORY will put their address and 
phone number right at your finger tips - no more searching. 


Printed every six months for greater accuracy, this is the most com- 
prehensive and complete directory to the Nashville music industry 
available. You or your company cannot afford to be without one. 


For your own personal or business copy, send $5.95 (postage in- 
cluded) to MUSIC BUSINESS DIRECTORY, P.O. BOX 120675, 
NASHVILLE, TN. 37212. If you are in Nashville you may stop by our 
offices at 1100 16th Avenue South or call us at (615) 255-1068 
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A Triple Threat Entertainer 


When AMI Recording artist Jimmy Lee 
Huff performs it is a musical communica- 
tion explosion of pure emotion. 


Which—when you get right down to 
it—is what entertainment is all about. 
However, few artists are as gifted as Jimmy 
Lee with a natural high level energy perfor- 
mance and a soul stirring emotion in each 
song performed. 


When the handsome singer per- 
forms—whether it is a concert stage, in a 
big nightclub, or in a recording studio—the 
impact is the same: audiences are left know- 
ing they have witnessed one of the most 
remarkable performers of all times. 


Huff, who is just now breaking into the 
national country music scene via recor- 
dings, is a triple-threat entertainer. He is a 
polished singer with such a unique sound 
that he is already being called a stylist; a 
gifted songwriter; and an accomplished 
musician who can sound like a complete 
band from all the instruments he plays. 


This, in the early stages of his national 
exposure, is quite a large image to live up 
to. But it is an image and face that Huff 
wears well. He has been like a rare caftsman 
since he was a young teenager, carefully 
honing his musical career with the love and 
attention one gives to carefully sculptured 
objects. | 


To classify Huff “as strictly a country 
entertainer would be a gross error. Real 
talent knows no limitations and his enter- 
tainment ability defies classification except 
to say that it is supreme. He will appeal to 
as many Beatles fans as he will Conway 
Twitty fans. He is king among the enter- 
tainers who know how to sing every song 
-good, be that song one made famous by 
Elvis, the Beatles or Hank Williams. 


There are few singers today who can 
match Huff in singing with such emotion 
that no heart who hears it is left untouched. 
Gentleness wraps his ballads and exhilara- 
‘tion springs forth on all up-tempo songs. 
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A full year of 


COUNTRY MUSIC INOUTRER 
P.O. Box 90462 
Nashville, Tn. 37209 


A native of Corpus Christi, Tex., Jimmy 
Lee resides now in Edna. He is somewhat of 
a legend around the great Southwest with a 
reputation as an entertainer who can pack 
the house and keep them coming back for 
more. One reason for this—and perhaps the 
main reason—is Jimmy knows how to give 
an audience what they want. 


‘‘I began playing professionally when I 
was 14,’’ says Jimmy, ‘‘and I knew then 
that to be a success I had to give the au- 
dience what they wanted. So to convince 
the manager of a club to give me work, I 
would guarantee him that if I didn’t make 
money for him, he didn’t have to pay me. I 
can happily say that I have been paid for 
every job I have ever worked.”’ 


To make money for a club, the enter- 
tainer has to draw the people into the club 
and keep them happy. Jimmy, who admits 
to being heavily influenced musically by the 
Beatles, Elvis and Credence Clearwater 
Revival, always made his music appeal to a 
wide variety of audiences. He has crossover 
appeal because his music basically is a com- 
bination of all music. 


Jimmy Lee has been making his living as 
a professional musician since the tender age 
of 14 when he and his band, The Lariets, 
landed their first job in a Victoria, Tex., 
nightclub. The only time he had ever had to 
work a second job was when he spent four 
years in the U. S. Navy, and only then 
because he was assigned a special duty and 
also entertained for the servicemen. 


One reason for the phenomenal success 
of Huff has been his splendid talents as a 
musician. He plays the guitar, banjo, har- 
monica, the synthesizer and sings in his 
show. At times he has been known as a one 
person band. 


As Jimmy’s fame around the Texas area 
grew, so did his knowledge of music and his 


_ desire to grow into bigger and better things. 


He recorded two songs, both self penned 
for the Big Bucks Record label and had 
regional success. The songs were crossover 
material and showed his commercial flair as 
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| TO THE STARS | 





Jimmy Lee Huff is entertainment explosion. 


a songwriter as well as his versatility as an 
artist. 


Disc ‘Jockey Marvin Paul of KNAL 
Radio in Victoria, was impressed with Jim- 
my Lee’s record, and his shows at a Victoria 
nightclub. He talked with Jimmy Lee and 
offered his help to try to get someone in 
Nashville to record him professionally. 


Paul called Johnny Elgin, one of the 
most successful record promotion men in 
Nashville. Elgin in turn recommended that 
Paul call ace independent producer Jack 


-Eubanks. Jimmy Lee sent Eubanks a tape 
-of his voice. Eubanks liked what he heard 


and believed that Jimmy Lee had a com- 
mercial sound. Soon they were in the Music 
Mill Studio recording a complete album of 
carefully selected material. 


The result was a session of versatile 
material which showed Jimmy Lee’s voice 
in its full range from ballad to up-tempo. 
The session was taken to three record labels 
in Nashville, with each offering contracts. 
Jimmy Lee chose the highly visible indepen- 
dent label AMI and a contract was signed. 
Within a matter of weeks, AMI released its 
first song from the session, ‘‘The Fool.’’ 
The response has been extraordinary. 


If that seems like an overnight success 
story, don’t be fooled. It took years for 
Jimmy Lee to mature as a professional 


entertainer to enable him to get his foot in 
the door of the bigtime playing park. In the 
interim, he carefully polished his craft, 
working always toward perfection and for 
that day when his big break would come. 
When it did, he was ready. 


Music has been Jimmy Lee Huff’s every 
waking dream since he was 13 years old. He 
constantly strives to better his craft by 
keeping abreast of the latest trends in the 
entertainment world. He is a charismatic 
performer who can sing to a room full of 


people and have each person in the world 


believing he is singing just to them. 


‘‘Music gives me a chance to give to 
others. With music you can touch people 
inside where nothing else can touch them 
and you can put tingles up their spines. 
There is magic in music. It makes me feel 
that I am on a one-to-one basis with my au- 
dience. It is actually exhilerating for me’’, 
said Jimmy Lee. . 


Jimmy Lee Huff has paid his dues— 
working with a band, working as a single, 
working one night stands from barrooms to 
ballrooms, recording for a regional record 
label—and now national recognition .and 
stardom is due him. It will come. It always 
does for real talent. When it does, he will be 
ready for it. After all, he’s honed his craft. 
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Hodag TV Festival Special 
Airs on 116 Stations in U.S. 


The two-hour ‘‘Hodag Country Music 
Festival’? TV special — starring Mel Tillis, 
Janie Fricke, John Conlee, Razzy Bailey, 
Leon Everette, Jim Ed Brown, Reba MclIn- 
tire, Boxcar Willie, Charlie Walker, Jana 
Jae, Tamra Constock and Bobby Smith — 
is currently airing in 116 markets nation- 
wide. 


The lively, fast-paced, fun show was 
taped during the annual three-day Hodag 
Country Music Festival in scenic Rhine- 
lander, WI. 
features a dozen top acts performing their 
current and top hits live before thousands 
of people. With its quality sound, the en- 
thusiasm of the nearly 50,000 fans and its 
unique day-to-night settings, 
viewers rzaintain the feeling of actually be- 
ing ir .udance at the festival. 
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Dave and Sugar entertained the WV 7 


Fraternal Order of Police at their annual 
concert fund drive. The trio played to two 
sell-out crowds, making it ‘‘the most en- 
joyable and successful concert ever spon- 
sored by us,’’ said FOB Chief Jim Midkiff. 


Jim Owens Entertainment video crew 
visited Dave Rowland during the rehearsal 
of the Bill Fegan production, ‘‘Annie Get 
Your Gun.’’ The video clip aired on ‘‘The 
Week In Country Music’”’ 








The resulting TV_ special | 


the TV — 


The show is composed of 90% music and 
interspersed with short interviews with the 
stars. One special point of humorous in- 
terest comes about when Charlie Walker 
mingles with the crowd. 


The Hodag Festival takes its name from 
the mythical _Hodag, which might be 
described as ‘‘an animal bearing fangs from 
its mouth, claws from its feet and horns 
growing from its back and tail.’’ It’s said to 
“‘vodel and eat bulldogs.”’ 


In conjunction with this myth, Walker is 
seen in the show asking members of the au- 
dience, ‘‘If a Hodag could yodel, how do 
you think it would sound?’’ The results 
draw chuckles from every TV viewer! 


The ‘‘Hodag Country Music Festival’’ 
show was produced by Texas National 
Television Productions, Inc. of Dallas and 
Caruth C. Byrd Productions of Dallas and 


- Hollywood, CA. in association with Planta- 


tion Productions. Executive producer is Bill 
Starnes; producer/writer is Jack Thompson 
with Al Killion directing. Syndication is 
through Texas National Television Syndica- 
tions, Inc. of Dailas. National sponsorshi 
is by Time/Life, Inc. 


Previous credits gained by the production 
teams include the 1982 ‘‘Wrangler Country 
Starsearch’’ special; ‘‘Waylon’’ and ‘‘The 
Best Little Specia! in Texas,’’ plus ‘‘Fishing 
Fever,’” a half-hour weekly series which 
begins airing this spring, among others. 


Oak Ridge Boys Promote 
Opryland Campaign ’84 


When Opryland begins its 1984 advertis- 
ing campaign, Opryland’s management 
hopes listeners will take notice and say to 
themselves, ‘‘That sounds like the Oak 
Ridge Boys singing that jingle.”’ 


Those who do will be absolutely correct. 


The Oak Ridge Boys, who very seldomly 
record jingles, have recorded a very upbeat 
message that Opryland will use as its 
primary radio jingle for 1984 and as the 
audio on some of its television commer- 
cials. 


‘‘We knew we wanted a particular sound 
for the 1984 jingle — one that carried the 
messages of country music and good times 
with a particularly tight harmony — and 
there was no better group to carry that off 
than the Oaks,’’ said Opryland general 
manager Julio Pierpaoli. 


The jingle was co-produced by Ron 
Chancey and Billy Adair at Woodland 
Sound Studios in Nashville. The music and 
arrangements were done by Nashvillian 
Alan Moore, who crafted the lyrics from 
the writing of staffers at Eric Ericson and 
Associates, Opryland’s advertising agency. 


Opryland’s 1984 message as performed 
by the Oak Ridge Boys began airing in mid- 


March in anticipation of the park’s March 
31 opening for its 13th season. More than 
two million people visited Opryland in 
1983, and more than 23 million have visited 
the park since it opened in 1972. 
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Louise Mandrell is relaxing at home, 
cooking and a couple of days a week work- 
ing on her road show. 


Paulette Carlson recently returned from 
visiting her mom in Minnesota and says she 
is now geared-up for ’84 and doing alot of 
writing. 


Dean Dillon has also been writing, 
fishing and spending time at his home in 
Nashville with his wife Jeri. 


Jerry Reed has been actively involved in 
his new video production company TSC- 
VIDEO (Thompson Station Congregaton). 


Bill Medley has been kept busy by the 
RCA staff, making phone calls, meeting 
radio program directors and DJ’s and doing 
interviews to support his RCA single, ‘‘Till 
YOur Memory’s Gone.’’ One of The 
Righteous Brothers, Medley is enjoying his 
introduciton as a solo-performer in the 
country field. 
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T Custom Records & Tapes wc. 


COVER DESIGN — LP & 45 PRESSING 
CASSETTE AND EIGHT TRACK MANUFACTURING 


CRT offers complete custom packaging on all orders. 


Jackets, record label or tape labels designed by our complete, in- 


house art department. 


Quality, customer service, expediency and close personal attention are 
guaranteed in the manufacturing of your order. 


Take advantage of what Nashville has to offer! Producer, studios, 


musicians and singers. 


CRT's pticing is very competitive in the custom market. We strive to 
keep our prices as low as possible, maintaining the highest quality. 


CRT is committed to provide the best services. Our customers deserve 


and expect no less. 


Call for personal quote today our TOLL FREE NUMBER 1-800-453-2533 
In Tennessee call (615) 320-0517 © 320-1115 © 320-1270 


or write 
CRT, CUSTOM RECORDS & TAPES, INC. © 4800 TENNESSEE AVE. © NASHVILLE, TENNESSEE 37209-2238 
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Ronnie Milsap Is Tal 





Ronnie Milsap is a man for all music. His musical ability knows no limitation from classical to rock. 


The place is New York City. The time is 
four p.m. Ronnie Milsap is behind the mike 
in the studios of WNBC-AM radio where 
he’s playing ‘‘mystery guest’? on Howard 
““How-Weird’’ Stern’s afternoon drive- 
time show. The atmosphere is one of barely 
controlled chaos, due mainly to the fact 
that How-Weird’s assistants are creating a 
cacophony with sound effects, hand claps, 
Bronx cheers, and cowbells. 


Ronnie Milsap, however, fits himself into 
his role of mystery guest as if he did it every 
day. : 


First Ronnie answers How-Weird’s ques- 
tions with his best Black, street-jive accent, 
causing listeners to phone in and guess that 
he is either Lionel Richie or Michael Jack- 


son. After How-Weird establishes the tact 
that the mystery guest is not a Black man, 
Ronnie switches to his hilarious Reverend 
Ernest Angley imitation, and another 
listener calls in with the inexplicable sugges- 
tion that the mystery guest is Alan Parsons. 


Only after the mystery guest reveals that 
he is color-blind does someone guess his 
true identity. By the time that happens, 
word has gotten round that Milsap is in 
town and he’s confronted by a mini-mob of 
fans as he steps out of the elevator into the 
ornate lobby of Rockefeller Center. 


After a day of answering questions from 
Over-earnest interviewers and_ signing 
autographs for zealous fans, the How- 
Weird show was a welcome break for Ron- 


“nie, who launches into a reprise of almost 


all of Brother Dave Gardner’s ‘‘Rejoice, 
Dear Hearts!’’ album in the limo on the 
way to his hotel. 


And at least one person riding with Ron- 
nie is thinking: ‘‘Good grief! This man is 
not only a musician and a singer and an 
entertainer — he could be a comedian as 
well!”’ 


In fact, anyone who spends any time at 
all with Ronnie inevitably comes away 
marvelling at the sheer depth and breadth 
of his talent. For starters, he is comfortable 
with musical styles ranging from classical to 
country, and from R & B to rock and roll. 
Beginning his career in the country field, his 
singles and albums regularly cross over to 
the pop and adult contemporary charts. In- 
cluding the single, ‘‘Stranger In My 


ent In Its Purest Form 


House,’’ from his latest LP, ‘‘Keyed Up.’’ 


Milsap’s track record during his 10-year 
association with RCA Records is further 
evidence of his ability. So far, he’s made 15 
albums (six are gold, one is platinum); and 
29 singles (most of which have reached the 
Top Ten, 24 have peaked at #1). Ronnie has 
also classified himself as an Adult Contem- 
porary artist (10 singles have charted, 2 
broke thru at #1). 


He’s been awarded three Grammys’ three 
CMA Album of the Year trophies; three 
CMA Male Vocalist of the Year awards; 
and was the CMA’s Entertainer of the Year 
in 1977. Trained as a classical musician, 
Ronnie plays violin, fiddle, piano, guitar, 
woodwinds, and synthesizer. He produces 
(with Tom Collins) and arranges his own 
albums in his own studio, Groundstar 
Laboratories, in Nashville. 


With the help of Joyce, his wife of 18 
years, and a staff of 26 employees, he runs 
his own business and publishing companies. 
Of course, that’s just Ronnie Milsap’s 
record so far; it’s Ronnie’s nature to look 
for new challenges every step of the way. 


“If you’re going to make advances in 
your life,’’ says Ronnie, ‘‘you’re going to 
have to take chances; if you’re going to be a 
leader, you can’t be afraid.’’ 


Born in Robinsville, N.C., and raised by 
his grandparents until he was five, Ronnie 
Milsap began taking chances early. He was 
kicked out of music class at The Governor 
Morehead School For The Blind in Raleigh 
for playing rock and roll instead of classical 
music. After attending Young-Harris 
Junior College near Atlanta, George, for 
two years, he turned down a scholarship to 
Emory University School of Law in favor 
of playing music for a living. 


For awhile, that last chance didn’t look 
as if it were going to pan out. For the next 
few years, success seemed always to be just 
around the corner — but Ronnie didn’t 
know which corner. In 1965, Ronnie was 
living in Atlanta, working as a sideman and 
playing sessions when two significant events 
occurred; he married Joyce, and he signed 
to New York-based Scepter Records as an R 
& B artist. 


His first Scepter single, ‘‘Never Had It So 
Good,’”’ was a top five R & B hit. 
Nonetheless, although Ronnie continued to 
record for Scepter throughout the ’60s, he 
never had another big record, and, by the 
end of the decade, he had formed his own 
band and moved to Memphis, where his 
was the house band at T.J.’s club. 


The most notable thing that happened to 
Milsap in Memphis was that he caught the 
attention of Elvis Presley, who asked Ron- 
nie to play at his private New Year’s Eve 
party and to do some session work for him 
— the most famous of the Milsap/Elvis ses- 


sions was for Elvis’s ‘‘Kentucky Rain.’’ 
Still Ronnie didn’t feel that he could ensure 
asecure future for his family — for by then, 
he and Joyce had a son, Todd — by contin- 
uing his career in Memphis. Bedeviled by 
management problems and without a 
record label, the Milsap family moved to 
Nashville, Tennessee in 1972. 


‘When I first came to Nashville, I was at 
the lowest point in my life,’’ says Ronnie. 
“It was almost like a last chance: ‘Do this, 
and if you blow it, you’re probably gonna 
have to get out of the business and go back 
to law school.’ So I came into this whole 
thing — in some ways — very desperate.”’ 


Milsap’s first Nashville job was playing 
four shows a night at the Rooftop Club of 
Roger Miller’s King of the Road Hotel, and 
those shows have become legendary in 
Nashville. There were lines at the elevators 
every night, and everybody who was any- 
body in Nashville flocked to see (as Ronnie 
recalls it) ‘‘that blind guy at the King of the 
Road.”’ 


By year’s end, however, ‘‘that blind guy’’ 
had a recording contract with RCA and 
everybody knew his name. Milsap’s first 
RCA single, ‘‘Altogether Now (Let’s Fall 
Apart)’’ b/w ‘‘I Hate You”’ sold a 100,000 
copies. From there on, there was no looking 
back; it became a rare occurrence for a 
Ronnie Milsap single or album not to be a 
hit, beginning with his first number one 
single, ‘‘Pure Love.”’ 


First, Ronnie established himself solidly 
in the country music field, and rapidly ac- 
quired a loyal legion of fans with hits like 
‘Daydreams About Night Things,’’ and 
‘(I’m A) Stand By My Woman Man.’’ He 
won his first CMA award for Best Male 
Vocalist only a year after signing with 


RCA. The hits and the awards kept coming, 
the Milsap style kept developing, and in 
1977, he had his first big crossover pop hit 
with the Archie Jordan Composition, *‘It 
Was Almost Like A Song.’’ zt 


After that, it became almost routine for a 
Milsap hit to find itself on POP/AC. and 
Country radio. In 1980, there was ‘‘Smoky 
Mountain Rain,’’. and in 1981, it was 
‘““(There’s) No Gettin’ Over Me.’’ In 1982, 
there were ‘‘Any Day Now,” (BB AC Song 


- of the Year) ‘‘He Got You,”’ ‘‘Inside.’’ To- 


day, there’s a ‘‘Stranger In My House,”’ 
and ‘‘Don’t You Know How Much I Love 
You,’’ from the album ‘‘Keyed Up.” 
Naturally, Ronnie takes just one more risk 
with each record. 


‘I couldn’t have sold ‘Stranger’ 10 years 
ago,’’ he admits, ‘‘but the lines that define 
all kinds of music just aren’t there any- 
more. With ‘Stranger,’ I could have maybe 
backed off and made it softer, but I chose 


to put it right up in your face, and make it — 


aggressive, and go for it. It’s very safe to 
say within the confines you know, but not if 
you’re gonna grow and experience new 


things.’’ 


Of course, the biggest challenge Ronnie 
has faced in his life is his blindness, a handi- 
cap with which he was born. Put in the 
larger context of his career, however, Ron- 
nie’s blindness seems like one challenge 
among many, rather than the central dilema 
of his existence. 


“I don’t really think about it that 
much,’’ explains Ronnie. ‘‘I’m not going to 
make light of it — I think I make it look so 
easy that people sometimes think it is easy. 
It is not, really. But I’m strong enough and 
adjusted enough and I have enough people 
around me who love me and take care of me 
that it isn’t a big problem.’’ 


That issue disposed of, Ronnie goes on to 
talk about his new challenge. 


“‘Television,’’ he says. ‘‘I don’t know 
how I’ll do it, but eventually, in the next 
two or three years, that’s the one area I 
want to get a handle on. I want to do televi- 
sion in a way that would really mean some- 
thing — so people could see beyond what 
they’ve been able to see of me before, some- 
thing more real. As a blind person, I’ve got 
an awful lot to learn, but I’m determined to 
find out and to learn whatever it is I have to 
learn. That’s really the only thing that’s 
helped me all these years — I guess I’m am- 
bitious enough and determined enough so 
that when I get slapped down, I don’t have 
any pride about crawlin’ or whatever I’ve 
got to do to get somewhere. I don’t care, as 
long as I don’t hurt anybody.”’ 


Ronnie will get that television program — 
have no doubt about it. And when he does, 
I hope he’ll do his Reverend Ernest Angley 
imitation. Because if he does, it’s going to 
be “‘look out, Johnny Carson! Heeeeer’s 
Ronnie Milsap!”’ 
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| __ THE MARTY ROBBINS STORY 











MARTY ROBBINS was a true Country 

Superstar, a performer who had a unique 

| gift for creating excitement under almost 

§ any condition. Incredibly professional and 

® disciplined, he had a sensitivity about 

mee everything — was kind of a poet. His face 

was interesting to look at — handsome, yet 

tough, strong, yet vulnerable — and his 

ae physique was trim and masculine with a 

@ distinct sexual undercurrent running just 

wee beneath the surface. And he was always 

Se able to transmit an inordinate amount of 
ee charm. 


Though he was commonly classified as a 
eee ballad singer, he could perform with skill 
de and ease any type of song. Few singers in 
gee any field of music could match Marty’s 
e astonishing versatility. And he never lacked 
ee for the right opportunities to display it. He 
eet was probably the most successful crossover 
mee artist ever. 





His lengthy career was _ endlessly 
fe fascinating in that his failures (and there 
me vere many) as well as his successes reveal 

me facets of an entertainer that were never sta- 

Btionary but continually evolving over a 
period of 3 decades. Examining closely a 
Marty Robbins performance is like finding 
pieces of silver long forgotten in last year’s 
Winter coat. One keeps discovering the 
unexpected and surprises. 














THE EARLY YEARS 





MARTIN DAVID ROBINSON was born 
a twin (his sister’s name is Mamie) on 


September 26, 1925 in the desert country 


outside of Glendale, Arizona. His father 


has been basically pictured as a drifter who 
shifted from job to job until 1937 when he 
finally deserted the family, who then moved 
to Glendale. Many stories about Marty 
state that his maternal grandfather was a 
Texas Ranger but that has never been 
verified. 





Marty’s maternal grandfather 





Marty and twin sister Mamie at the age of four 


Very little is known about Marty’s 
childhood and teenage years. Throughout 
his life, he was a very private man who 
guarded himself against any questions that 
were too personal. When he did talk to 
reporters, the quotes ascribed to him were 
often contradictory. Patricia Hall wrote in 
the booklet which accompanied the 
TIME/LIFE Marty Robbins albums that 
' during his teenage years, he was an amateur 








boxer, dug irrigation ditches, picked cot- 
ton, caught and broke wild horses, herded 
goats and at one time called himself ‘‘The 
world’s youngest hobo.’’ In 1943 at the age 
of 17, he joined the Navy. 


Marty was stationed on the Solomon 
Islands in the Pacific Ocean during the war. 
According to the official story, it was there 
that he taught himself to play the guitar and 
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At the age of 12 





































































began to write songs. However some 
sources maintain that he actually started 
several years earlier. This does make more 
sense. Marty himself always said that 
cowboy singer/actor Gene Autry was his 
childhood hero and the man who inspired 
him to become a singer. It seems only 
natural that someone with Marty’s vast 
talent would be trying to emulate a man he 
admired so much long before his 17th birth- 
day. : 


Autry’s major influence on Marty had to 
have occurred prior to his joining the Navy, 
because Autry himself was in the Service in 
1942 and didn’t resume film making until 
the War’s end, at which time Marty, of 
course, was no longer a teenager. 


Marty was discharged in late 1945 and 
! returned to Phoenix where he went to work 
for Camrud Motors. The job was as short 
lived as the other numerous jobs he had in 
the next couple of years. As he once 
remarked, he had 10 different jobs in a six 
month period. 


He also met his future wife in 1945 — 15 
year old Marizona Baldwin. They were 
married after a three year courtship on 
September 27, 1948. The union produced 
two children, singer Ronny (July 16, 1949) 
and Janet (January 29, 1959). Today 
Marizona is still a strikingly beautiful 
woman. 


Marty shortly before going into the Navy 


os 


. In 1946 Marty took the first step toward 
ees: becoming a professional entertainer. He got 
‘) i a job playing guitar for local singer Frankie 
Starr at Fred Kare’s supper club. One night 
when Starr was ill, Marty filled in for him. 
An idea began to form in his always 
resourceful mind. ; 


The following year he formed (or joined) 
a group known as THE K-BAR BOYS 
(some sources say THE K-BAR 
COWBOYS) and got a job on KTYL in 
Mesa, Arizona. At this time he was sup- 
posedly calling himself Jack Robinson 
because his mother didn’t approve of his 
being an entertainer. By now he had also 
graduated to driving a brick truck. 


Marty and his first car 


Soon Marty felt the boys were ready for 
bigger things. In late 1948 shortly after he 
married, they went to work for KPHO 
radio in Phoenix on an early morning, 


— ~—SSS Fm 6 CHUCK: S6CWAGON TIME. They soon 
| | | became so popular that they were also given 

a TV show called WESTERN CARAVAN. 

Success was just around the corner. 


1951-1954 
THE FLEDGLING YEARS 


In 1950 Harry Stone retired from his 
position as manager of the Grand Ole Opry 
and relocated at KPHO. Due to his many 
contacts, he was able to get a lot of Opry 
talent on the WESTERN CARAVAN pro- 
gram, whenever they happened to be doing 
concerts in the Phoenix area. In early 1951, 
Little Jimmy Dickens was on the show. 
Now the facts become fuzzy. 


Marty and Mamie while he was in the Navy 


One story has it that Jimmy at that time 
was passing through Phoenix on his way to 
Los Angeles and that when he arrived there, 
he recommended to Art Satherley, Colum- 
bia’s head man at that time, that he give 
Marty a listen. (Columbia was Jimmy’s 
label.) Satherley tells it differently. He 
maintains that he was at the Hermitage 
hotel in Nashville when he received a call 





Marty at the age of 20 Fred Kare (l) gave Marty his first singing job 





5-day-a-week, 30-minute show called 






19 


es. 


2nd 


Marty, Troy Martin and Don Law at his 
signing wth Columbia 





from Harry Stone in Phoenix telling him 
about Marty. Marty himself always gave 
Jimmy a lot of credit for getting him on 
Columbia, but it is interesting to note that 
Marty’s first contract addressed to him with 
the label was sent in care of Stone. 


What everyone agrees is true is that Art 
flew to Phoenix and signed Marty on May 


125, 1951, to a one-year Columbia contract & 


(with options) that called for four sides. 
However it was to be six months before 
Marty went to Los Angeles to record. The 
session produced his first two singles — 
neither of which did a thing. In the mean- 
time, Harry recommended Marty as a 
songwriter to publisher/writer Fred Rose at 
Acuff-Rose, who immediately flew out to 
Phoenix and signed him to the company. 


Marty’s second session was held in 
Dallas, Texas, in May 1952. He now began 
working with producer Don Law. From 
that session came I'LL GO ON ALONE 
which was released in October 1952. On the 
strength of that recording, Fred was able to 
get Marty several guest spots on the Opry 
which led to his becoming a member on 
January 19, 1953. 


’LL GO ON ALONE was also Marty’s 
first top 10 single, although it was only in 
the charts for one week (March 14, 1953). 
Actually Webb Pierce covered the song and 


igarnered. most of the spins and sales. There 
was also a pop version by Eddy Howard. 


Columbia exercised the option on his 
contract and Marty was back in Dallas in 
November 1952 to record again. This ses- 
sion produced his second top 10 single, I 
COULDN’T KEEP FROM CRYING, a 


position that held for only four weeks —. 


certainly nothing to brag about in those 
days when a top country hit would 
sometimes stay in the charts for 6 months. 
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Marty continued to record regularly but 
without any real commercial results. PRET- 
TY WORDS (which had been in the can for 
two years) went to number 14 but nothing 
else even charted. Most of the product was 
what the trade called WEEPERS (although 
he did do a couple of gospel records and a 
Hawaiian record) songs that were basically 
just little ditties and variations of the same 
theme: IT’S A PITY WHAT MONEY 
CAN DO, TIME GOES BY, DON’T 
MAKE ME ASHAMED, SING ME 
SOMETHING SENTIMENTAL. Even 
CALL ME UP was better interpreted by 
Harlan Howard (who’s not really a singer) 
15 years later in an album. 


With the exception of his fourth session 
(March 1953) and a duet with Ray Edenton 
— RAY AND ROY — (May 1954), (which 
was never released) everything Marty 
recorded in those early years was in Dallas. 
He was about to make a drastic change in 
his material. 


1955-1956 
ROCK & ROLL ROBBINS 


In the late summer of 1954, Marty was 
headlining a show on which Elvis Presley 
also appeared. Elvis had just released 
THAT’S ALL RIGHT, MAMA but it was 
going nowhere. The R&R stations thought 
him too country and the country stations 
wouldn’t touch him. Marty was impressed 
with the crowd reaction to Presley and 
astute enough to know that this new kind of 
music was fast becoming the rage of the 
country. (Marty was always a great judge of 
musical trends as he proved over and over 
again.). 


He covered the Presley song and in 
December, his version was in the top 10 





One of Marty’s first publicity pictures (1953) 








country. It was the beginning of a two-year 
period in which he was at the nadir of his 
career. Marty’s voice just didn’t sound con- 
vincing on Rock & Roll. But he persisted. 
He recorded Chuck Berry’s MAY- 
BELLINE and Little Richard’s LONG 
TALL SALLY in addition to writing a lot 
of R&R songs himself such as TEN- 
NESSEE TODDY, SUGAREE and PRET- 
TY MAMA. 


1957-1964 





FLIRTING WITH POP MUSIC 


On November 3, 1955, Marty recorded 
Melvin Endsley’s SINGING THE BLUES. 
The company thought so little of the song 
that they held up releasing it until the 
following August (and then as a B-side) 
during which time they released 3 rock & 
roll records. 


SINGING THE BLUES made Marty 
Robbins. Before the end of 1956, it was a 
number one country smash and stayed on 
the charts for 30 weeks. It also sold about 
600,000 copies. Marty even got his first pop 
hit. His version went to number 26 and 
would have undoubtedly gone much higher 
had not Guy Mitchell covered the song (and 
on the same label). Mitchell had a number 
One pop smash and sold over 2 million 
copies. 


Guy also covered Marty’s next single — 
KNEE DEEP IN THE BLUES. A dis- 
turbed Marty advised his Columbia bosses 
in no uncertain terms that it had better not 
happen again. It didn’t. Actually by then 
the label could see Marty’s potential as a 
pop artist and assigned their ace Pop pro- 
ducer, Mitch Miller to produce him with 
Ray Coniff’s orchestra. Their vision was 
20-20. A WHITE SPORT COAT was a 








A publicity picture for A WHITE SPOR T COA T, Marty’s first million seller 


number one country record, a number three 
Pop record and Marty’s first million selling 
single. 


In the meantime Marty was trying his 
hand at writing songs for other singers. The 
success was mixed. Johnny Ray recorded 
YOU DON’T OWE ME A THING, George 
Morgan cut THE TEARS BEHIND THE 
SMILE, Justin Tubb did LUCKY LUCKY 
SOMEONE ELSE, The Jordanaires 
recorded SUGAREE. 


Marty had by then gotten a taste of the 
big sales of the Pop audiences and he pur- 
sued that market for the next few years, 
although like the proverbial moth, he 
almost got a little too close to the flame at 
times to suit his country audience. 


For the next seven years, he consistently 
came up with country/pop winners: THE 
STORY OF MY LIFE (an early Burt 
Bachrach/Hal David song), JUST MAR- 
RIED, SHE WAS ONLY 17, DON’T 
WORRY ’BOUT ME, IT’S YOUR 
WORLD, DEVIL WOMAN, RUBY ANN, 
BEGGING TO YOU. There were even four 
singles that became important Pop hits that 
did not even chart in the country field: CAP 
AND GOWN, IS THERE ANY 
CHANCE?, BALLAD OF THE ALAMO 
and I TOLD THE BROOK. 


In addition he scored with several pop/ 
country hits on his Western songs: BIG 
IRON, JIMMY MARTINEZ, THE 
HANGING TREE and of course EL 
PASO, his Grammy winning second million 
seller which was a number one pop/country 
smash. 


Marty had written the song nearly two 
years previously on a Christmas trip in 





Recorded by MARTY ROBBINS on Columbia Records 


EL PASO 


by MARTY ROBBINS 








1957. He had tried to interest Mitch in the 
song repeatedly but the producer felt that at 
4:39, it was too long. Finally in April 1959, 
Marty and producer Don Law commenced 
work on an album of western songs and 
they included it in the project. 


DON’T WORRY was unique due to 


Grady Martin’s strange fuzz guitar sound 


which many thought gave the song all its 
commercial appeal. Perhaps it did help to 
get the listener’s attention, but the song is 
nevertheless first-rate and would have been 
a big hit regardless. 


DEVIL WOMAN and RUBY ANN, 
both number one smashes, were recorded 
on the same date — April 10, 1962. 

BALLAD OF THE ALAMO and THE 
HANGING TREE were both from movie 
soundtracks although the former was edited 
out of the John Wayne film prior to its 
release. Marty himself appeared in several 
motion pictures during these years in 
cluding BUFFALO GUN - and THE 
BADGE OF MARSHAL BRENNAN. In 
all there were a total of 14 movies, most of 
them grade Z. 





1964-1971 
FULL-FLEDGED SUPERSTAR 
——— SSS. 0: 

In late 1961 Marty signed a 10-year con- 
tract with Columbia. During that decade he 
primarily see-sawed between ballads and 
Western/Mexican songs. From 1964 to 
1971, there were 17 top 10 songs (four of 
which reached no. 1). He had giant hits on 
originals like ONE OF THESE DAYS, MY 





Don; S CHEEBSG aad Mart y BronEED peefannitie 
one of those classic Western songs 








WOMAN, MY WOMAN, MY WIFE, 
COWBOY IN A CONTINENTAL SUIT, 
TONIGHT CARMEN, Eddy. Arnold’s 
1948 B-side 1 WALK ALONE, the old Fred 
Rose standard IT’s A SIN, Gordon 


Lightfoot’s RIBBON OF DARKNESS, the 


1958 Toni Arden Pop hit PADRE and 
GARDENIAS IN HER HAIR. Most of 
these were produced by Bob Johnston. 


MY WOMAN, MY WIFE (for which he 
received his second Grammy) was written 
for his wife between the time he suffered his 
first heart attack in Toledo, Ohio, on 
August 8, 1969 and the open heart surgery 
performed in Nashville on Jaunary 27, 
1970. For his legion of devoted fans, he 
wrote I LOVE YOU IN A VERY SPECIAL 
WAY. 


In 1969 Frankie Laine had a giant pop hit 
on Marty’s masterpiece, YOU GAVE ME 
A MOUNTAIN. The song was later includ- 
ed in an Elvis Presley album and used by 
Elvis on all his stage shows. 


Marty’s songwriting was at its peak in 
these years, though some of the greatest 
ones were never big hits such as MR. 
SHORTY, MAN WALKS AMONG US, 
FELEENA, AIN’T I RIGHT, and MY 
OWN NATIVE LAND. (The latter two 
were recorded by band member Bobby 
Sykes under the name of Johnny Freedom 
for Sims records). In 1966, Marty authored 
a book, THE SMALL MAN. 


In addition he had his own syndicated 
television show THE MARTY ROBBINS 
SHOW for two years during the mid-1960s 
and produced and appeared in a series 
called THE DRIFTER (1965) where he 
created the main character in each episode. 


Marty does a number on the steel guitar 


Marty with band members JA CK PR UETT, LOUIE DUNN, DON. WIN TERS, JOE BABCOCK, 


BOBBY SYKES 
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He rode in alone - 
a silent stranger - 


Hear America’s All-Time 
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(Only a handful of stations carried the show 
probably due to the fact that it was not 
filmed in color). 


In 1970, Marty was named MAN OF 
THE DECADE (1960-1970) by the 
Academy of Country music. 


During this period Marty became quite 
involved in car racing, and for the re- 
mainder of his life, the sport was second 
only to his music. It all began in August 
1964 when he entered a 1959 Plymouth in a 
75 lap race in Nashville. By October 1968 he 
was expert enough to finish 12th in the Na- 
tional 500 at Charlotte, N.C. Actually as 
early as 1959 he had owned a race track for 
midget cars in Smyrna, Tennessee. 


1972-1975 
ONE STEP BACKWARD 


At the end of 1971, Marty’s contract with 
Columbia expired and he signed a 5-year 
contract with Decca in June 1972, juct 
before it became MCA. It wasn’t a good 
move, however, even if it did give him a 
chance to do some motion pictures (the 
chance to do more movies might have in- 
fluenced his decision to go with the com- 
pany since they owned Unviersal pictures at 
that time) like GUNS OF A STRANGER 
(1972-73). Only THIS MUCH A MAN (one 
of his all time best songs, by the way) stands 
out among all the MCA product. — 


In 1973 old friend Johnny Cash had a top 
10 hit with Marty’s KATE. And in the 
Spring of 1974, Marty became the last artist 
to perform at the Ryman auditorium before 
the Grand Ole Opry moved to Opryland. 
The following year on October 12, 1975, 
Marty was inducted into the 
SONGWRITER’S HALL OF FAME. 








A scene from GUNS OF A STRANGER (1973) 





1976-1982 
THE FINAL YEARS 





In the final months of 1975, Marty 
moved back to his Alnia Mater. He and 
MCA had become disenchanted with each 
other by this time, and the contract was 
voided by mutual agreement. Marty was 
even allowed to take several dozen master 
recordings with him. Now he began to work 
with producer Billy Sherrill and later Bob 
Montgomery and Eddie Kilroy. Immediate- 
ly he had two number one smashes—EL 
PASO CITY and AMONG MY 
SOUVENIRS. His magnificent voice never 
sounded better. 


But by this time Columbia was operating 
by the system of grinding out records for 
commercial rather than artistic reasons and 
in the process they diverted the creative art- 
ists from their precious individuality. Marty 
no longer had a chance to expand as he did 


in earlier years. Everything was reduced to - 


holding on to what was already established. 
Had a more creative atmosphere existed, 
the ensuing records might have been more 
fresher and memorable. 


Marty had nine top 10 records during this 
second marriage with the label, but with the 
exception of the two already mentioned and 


the old 1958 Dean Martin hit RETURN TO. 


ME, everything else was — well, slickly pro- 
duced but just basically uninteresting. But 
it really didn’t matter that much anyhow. 
By now Marty was a legend and legends are 
entitled to less criticism than mere stars. 
Marty’s last top 10 to date, HONKY TONK 
MAN, which achieved that honor 
posthumously was the title song from the 
Clint Eastwood movie in. which Marty 
played a bit part. 











On October 11, 1982, Marty was in- 
ducted into the Country Music Hall of 
Fame. Flashing that famous smile, he said, 
‘‘Others deserve it before I do. But it might 
not happen to me again. So I’m gonna take 
it tonight.”’ 


Marty was certainly deserving of the 
honor. In his career he had had 44 top 10 
records (14 of which were number 1), 24 
BMI songwriting awards, 2 Grammy 
awards, 2 million selling singles and several 
gold albums. He had appeared on every 
major TV show, been da star of the Grand 
Ole Opry for nearly 3 decades, made mo- 
tion pictures, and been a consistent sell-out 
at concerts. There was hardly an accolade 
that he had not received. There is no way 
we could begin to list all of his awards. 


The end came quickly. On December 2, 


1982, Marty checked into St. Thomas 


hospital in Nashville complaining of chest 


ens 


The last race — November 1982 at Atlanta 


pains. He immediately underwent a 
quadruple bypass operation which lasted 8 
hours and required the expertise of 12 doc- 
tors. Though he bravely fought for his life, 
his condition steadily deteriorated until 
December 8 when he died of cardiac arrest. 
The funeral was held at the Woodlawn 
funeral home in Nashville and attended by 
hundreds of Marty’s fans and peers. At 
Marizona’s request Brenda Lee sang ONE 
DAY AT A TIME. He was buried at the 
Woodlawn cemetary. 


The legacy that Marty Robbins left 
behind is a lasting treasure to all of us who 
love country music. Marty was a one-of-a- 
kind performer and man. A singer’s singer, 
‘a songwriter’s songwriter and (to borrow a 
line from ASCAP President and songwriter 
Hal David) more than that no man can be. 
As Art Satherley, his first producer, once 
said, he was FIRST CLASS. 
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Marizona Robbins, Marty’s beautiful wife on Ronny Robbins, a talented man in his own 
Nashville NOW in October 1983 right 
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Marty’s last TV appearance on the Bobby ‘Marty’s last concert (December 1, 1982) in Cin- Marty with Eddy Arnold the night he became a CMA Hall of Fame member. 
Jones show (Nov. 1982) cinnati 





At the 1983 FAN FAIR, Liz Lyndell (c) presented Mamie Robbins Minotti (r) with a copy of her 


tribute record to Marty. Looking on is Genrose Lain Smith who loaned us man 'y of the early Marty 
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Robbins photographs from her private collection. We at CMI thank her. 
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““MARTY‘‘ 
(WE LOVE YOU) 
by Liz Lyndell 


Many tears were shed on that cold Nashville day 
The day country music laid a legend away 
God had taken away this man so divine 
“*You gave him a mountain Lord he just couldn’t climb’”’ 


Family and friends and fans young and old 
were entering the chapel and fillin’ each row 
His beautiful music in the background they played 
And in a soft-silver coffin our dear Marty lay 


Marty we love you and want you to know 
You’re our hall of fame hero and we’ll miss you so 
No greater singer has the world ever seen 
Our beloved Marty you are the king 


Flowers of love covered the walls 
Fillin’ the rooms and linin’ the halls 
Wreaths and arrangements in floral designs 
Show the loves of his lifetime that he left behind 


There were white sport coats and pink carnations 
Black and white flags and golden guitar creations 
Musical symbols and EI Paso signs 
All with the same message ‘‘WE LOVE YOU” entwined © 


“‘One day at a time’’, Miss Brenda Lee sang 
_ As her voice pierced the chapel, every heart shared the pain 
It was one of his favorites and he loved every word 
And as she sang it not a sound could be heard 


From the great Roy Acuff to the great Bill Monroe 
They all truly loved him and didn’t want him to go 
But Jesus had called him and his life’s work was done 
And the GREAT GRAND OLE OPRY lost a number one son 


From the streets of El Paso to the famed music row 
You’ve strummed many guitars and you’ve closed many shows 
But the top of the ladder was as far as you could go 
So God called you to heaven—for your final show 


©.December 1982 © Lyndell Music Inc., BMI e 
609 Cox Pike S.E. © Fairview, TN 37062 
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Copies of MARTY, WE LOVE YOU may be ordered from LIZ LYNDELL FAN CLUB, P.O. Box 
324, Fairview, TN 37062. Records are $3.00 postpaid, copies of sheet music $2.00 postpaid. 
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Marty is buried at Woodlawn Cemetary in Nashville. 
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Marty and Cliff Blunt. Cliff was a personal friend of Marty’s and a great songwriter himself. In 
fact Marty was planning to record his OH RAMONA at the time of his death. Cliff also has a 
copy of every song Marty ever recorded and a lot of memorabilia. If you would like to. correspond 
with him, you may write him at 2804 Warwick Drive, Oklahoma City, Okla. 73116. His telephone 


number is (405) 843-4713. 
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DATE MAY 1960 RED RIVER VALLEY #** 1961 8 
TITLE . BOUQUET OF ROSES 1957 SEP 1963 OCT 1963 
REORO as RELEASED LIKE ALL THE OTHER TIMES DEC 1960 I'M SO LONESOME T COULD CRY ***--1957 (10) OVER HIGH MOUNTAIN S-Ni = 
LOVESICK BLUES *#* 1957 
aE SE ee Lt OE Oe MAR 1952 ff JUL 1960 DON'T WORRY DEC 1960 MOANIN THE BLUES *** 1957 ff SEP 1963 OVER HIGH MOUNTAIN OCT 1963 
I WISH SOMEBODY LOVED ME JUN 1952 A TIME AND PLACE FOR EVERYTHING SEP 1960 ROSE OF OL’ PAWNEE ##% 1957 (19) : 
CRYIN’ CAUSE I LOVE yOu JUN 1952 SEP 1960 BALLAD OF THE. ALAMO SEP 1960 HAVE I TOLD you LATELY? #¥* 1957 DEC 1963 GIRL FROM SPANISH TOWN JAN 1964 
ALL THE WORLD ITS LONELY NOW RS#“7957 KINGSTON GIRL JAN 1964 
JUN 1952 I*LL GO ON ALONE OCT 1952 MAR 1961 IT'S YOUR WORLD JUL 1961 VOU ONLY WANT ME WHEN LONELY  *** 1957 COWBOY IN CONTINENTAL SUIT Ne == 
pale eyo asi ae es GUESS I'LL BE GOING #8* 196] NO TEARS, NO REGRETS . = SSS=1965 
EART JUL 1957 I DON'T CARE IF YOU DON’T CARE -- NR -- 
I CAN GET ALONG WITHOUT you oer 1983 APR 1961 YOU TOLD ME SO JUL 1961 sports Bear ae . JUL 1957 
, JIMMY MARTINEZ MAY 1961 A WHITE SPORT COAT « MAR 1957 FEB 1964 SWEET BIRD OF PARADISE *¥* 1964 
NOV 1952 I COULDN'T KEEP FROM CRYIN FEB 1953 GHOST TRAIN MAY 1961 GROWN-UP TEARS MAR 1957 (10) JAMAICA FAREWELL -2 NR -- 
CRAZY LITTLE HEART vse 1983 SE ae 
MAY 1961 HALF AS MUCH ¥9* 1961 P 1957 BACK TO NONTEGO BAY *** 1964 
AFTER YOU LEAVE FEB 1953 (15) HURT e961 Bo WLU DRE SEP 1987 SIXTEEN WEEKS MAR 1967 
LORELEI *#* 1983 SHE WAS ONLY SEVENTEEN JUL 1958 COWBOY IN CONTINENTAL SUIT NAV 1964 
MAR 1953 CASTLE IN THE SKY MAY 1953 gaye PR tears nearene, | 
(31) UNCHAINED MELODY re E96! OCT 1957. CRYING STEEL GUITAR WALTZ ¥8* 1957 FEB 1964 A WOMAN GETS HER WAY #44 1964 
YOUR HEART'S TURN TO BREAK MAY 1954 ANSWER ME, MY LOVE *#* 1961 BEAUTIFUL OHTO SNR (11) THE MANGO SONG ; *¥* 1964 
WHY KEEP WISHING 1983 TO EACH HIS OWN *#* 196) NOW IS THE HOUR #** 1057 CALYPSO VACATION *¥* 1964 
A HALF-WAY: CUGNCE: WEEN YOU WAY 1953 DOWN WHERE TRADE WINDS BLOW — *** +1957 BLUE SEA *** 1964 
##* 1957 BAHAMA MAMA 1964 
JUN 1953 . SING ME SOMETHING SENTIMENTAL AUG 1953 fg JUN 1961 ARE YOU SINCERE? ae te SAUDE Peet esiraes Speech esa: a 
AT THE END OF A LONG LONELY DAY AUG 1953 CLARA ; wae 1961 CONSTANCY ##* 1957 NATIVE GIRL *** 1964 
BLESSED JESUS , SHOULD 1 FALL OCT 1953 ACTER SE VESEOSEN ME a DONT SING ALOHA WHEN'TGO #8 1957 
ee eae epg tee see. aie ae #98 1961 ONG OF THE ISLANDS **# 7957 [APR 1964 CHANGE THAT DIAL *¥* 1964 
eles ae MCONLAND 499° 1957 (7) ONLY A PICTURE STOPS TINE +¥* 1964 
SEP 1953 DON'T MAKE ME ASHAMED OCT 1953 eee +** 
, ISLAND ECHOES 1957 I LIVED A LIFETIME IN A DAY 1964 
IT'S A LONG. LONG RIDE OCT 1953 NOV 1961 I TOLD THE BROOK NOV 1961 eae 
FES TILE TI Tee ee (8) SOMETIMES I'M TEMPTED NOV 1961 ISLE OF: GOLDEN DREAMS = 1957 SHE MEANS NOTHING TO ME NOW 1964 
I'M HAPPY "CAUSE YOU'RE HURTIN *** 1983 eal APR 1964 HELLO BABY Sin Mites 
NOV 1961 THE BEND IN THE RIVER . 1962 eS is HERE CREED ase cars 
or a SER eee spel tees 09) REN STEUER SCENE TAU: oat eo t06 OPER, TE a emeemaent © HAR 1958 THE THINGS THAT 1 DON'T KNOW  *** 1964 
HAVE THINE OWN WAY, LORD JAN 1955 , ae 
: AIN'T I THE LUCKY ONE? OCT 1958 EVERYBODY'S DARLIN PLUS MINE 1964 
GOD UNDERSTANDS JAN 1955 FEB 1962 SIXTY-TWO'S MOST PROMISING FOOL -- NR -- bah 
ALOHA OE JAN 1954 (5) TOO FAR GONE acy tere FOOLISH DECISION -- NR -- SOUTHERN DIXIE FLYER 1964 
’ -— el 
‘ s Y *% 3 ' 
WAY OF A HOPELESS LOVE 8% 1953 ee TOO FAR CONE MAR 1962 Fated AND WALKED SLOWLY AWAY *** see (9) YO BON HAVE HER ONS ae ee 
PAIN AND MISERY 9% 1953 tee 
me . $66= 1555 NO ONE WILL EVER KNOW Ne ASSEN ELEEET EINE SU LOVE ** we SNE ae eee Be 
* = = i 
(Duete with Ray Edenton as ROY € RAY) eines - BABY, I NEED yOu *¥* 1958 NINE-TENTHS OF THE LAW *#* 1967° 
*et 19 
MAY 1954 I°H TOO BIG TO CRY AUG 1954 ff FEB 1962 BEYOND THE REEF rey 1962 phates 1S ieee.“ ipe fale =P Be ss07oek 
Jahienpegies era Cad re Decne ee NY TEARS AGO ° NR -- (27) MERRY CHRISTMAS #88 1967 
IT'S A PITY WHAT MONEY CAN DO OCT 1954 LOVE SONG OF KA LU A DEC 1962 Dees aeitie Se SEG i Rae EE Srp 
ae a OCT 1994 Bl reg 1962 ABILENE ROSE *** 1963 WALTZ OF THE WIND oan ore 7 
Ree 
NOV 1954 THIS BROKEN HEART OF MINE AUG 1955 Be rte Seabee oe THE HANDS YOU'RE HOLDING NOW 1958 als 964 UP IN THE ATR SEP 1964 
EAR Et eI one ee ee #28 1962 [MAY 1958 SHACKLES AND CHAINS’ #4 1955 | 
: DAY I DIE JUN 1955 YOURS 1962 ; ree AUG 1964 ONE OF THESE DAYS SEP 1964 
Sao ER ELL OH, HOW I MISS YOU TONIGHT 1958 sai 
DON'T LET ME HANG AROUND OCT 1955 = REP EY GTS ETHIE: Sic eh= 1053 (17) 1’LL BE ALL RIGHT ene 1955 
| FEB 1962 LOLENE ore 1968 EOE EELES ene REFER HIM TO ME ** 1965 
EC 1954 PRAY FOR ME MOTHER OF MINE APR 1955 (16) FOGGY FOGGY DEW 1962 
: DADDY LOVES yOu APR 1955 THE ROVING GAMBLER *** 1966 ESS DRS VING ME: CRA GE *"* 1983 Bl oct 1964 TURN THE LIGHTS DOWN LOW *#* 1965 
THAT'S ALL RIGHT, MAMA DEC 1954 . (12) A WHOLE LOT EASTER DEC 1964 
GOSSIP DEC 1954 FEB 1962 THE NEARNESS OF YOU = 1962 sy a ae phere eee SONG rae : 
(17) ALL He pes = eee race 63 OCT 1964 YOU'RE NOT THE ONLY ONE *t* 1965 
AUG 1955 MAYBELLINE AUG 1955 T'LL WALK ALCN 6 (27) I DON'T CARE IF YOU DON'T CARE 1965 
MEAN MAMA BLUES DEC 1955 ff MAR 1962 ADIOS MARQUITA LINDA -- NR -- THE NIGHT I CAME ASHORE opel IF YOU SEE MY HEART TODAY #8* 1965 
LONG GONE LONESOME BLUES *** 1966 (6) yOU BELONG TO MY HEART ===NRs— ECHO ISLAND 1963 FOREVER YOURS ##* 1965 
Es BORRATIEES sap AUG 1962 LITTLE RICH GIRL ##* 1962 EAP TERn EEE 2 Hi 
NOV 1955 1 CAN'T QUIT AUG 1956 
SINGING THE. BLUES AUG 1956 ff NAR 1962 OLD RED ==WR == (8) Ee See NNiM 10 SOREEE tee 1252 OCT 1964 WHEN YOUR LOVE WAS MINE #8 1965 
TENNESSEE TODDY DEC 1955 (7) ee ae *** 1963 PROGRESSIVE LOVE ites (25) HELLO BABY, GOODBYE BABY -- NR -- 
as Se WHEN THE WORK -~ NR -- : T FINALLY’ HAPPENED = R= 
oe = Lk PAL oe ee a 
MAR 1956 LONG TALL SALLY MAR 1956 AIN'T LIFE A CRYING SHAME? #* 1969 DEC 1964 fe eae a Tee 
MR. TEARDROP 7 MAR 1956 MAR 1962 SEPTEMBER IN THE RAIN #** 1962 KINDA HALFWAY FEEL #4* 1949 HELLO BABY, Sa NKSss 
yOU DON'T OWE ME A THING JUN 1956 MISTY *** 1962 IN THE ASHES OF LOVE AFFAIR #4* 1949 MAR 1965 fa GE TEMES ne 16 
WORRIED *¥* 1962 z 
MAR 1962 YOU'LL NEVER KNOW SS TIME CAN'T MAKE ME FORGET *** 1962 THE GREAT. SPECKLED pea eee as 
JUN 1958 SITTIN IN A TREE HOUSE JUL 1958 (9) SUNNY SIDE OF THE STREET 1962 ean eee ee as me 
THE LAST TIME I SAW MY HEART = OCT 1958 ao OCT 1962 KUU IPO LANT *#* 1963 N-WAY. LORD eet 1955 
JEANNIE AND JOHNNIE *#* 1983 MAR 1962 DON'T THROW ME AWAY ies yee (9) THE SEA AND ME #88 1963 HAVE THINE OWN WAY, L 
(21) I'M HAVING A BALL 6 HAWATI'S CALLING ME DEC 1962 
OCT 1958 THE HANGING TREE JAN 1959 1'M IN THE-MOOD FOR LOVE ##* 1967 APR 1965 MATILDA AUG £968 
THE BLUES, COUNTRY STYLE JAN 1959 IT HAD TO BE you *#* 1962 OCT 1962 YOURS = a CRY STAMPEDE 
see (18) ADIOS MARQUITA LINDA *4* 1973 
APR 1959 COOL WATER *#* 1959 ff MAR 1962 PENNIES FROM HEAVEN 1962 MARTA ELENA ##* 1973 | 
IN THE VALLEY *** 1959 (22) SUMMERTIME *** 1962 JUN 1965 WHILE YOU'RE DANCING OCT 1965 
RUNNING GUN OCT 1959 ; ae JAN 1963 TEENAGER'S DAD FEB 1963 BECAUSE IT'S WRONG == "NKie= 
EL PASO OCT 1959 APR 1962 IF I COULD CRY 1962 BABY , TALK TO ME 5... NRSes : 
BIG IRON FEB 1960 APRIL FOOL'S DAY JUN 1962 CIGARETTE AND COFFEE BLUES FEB 1963 JUL 1965 LONELY TOO LONG OCT 1965 
THE MASTER'S CALL *** 1959 RUBY aa Br ae KINGSTON GIRL Gite 7 pes (20) 
THE LITTLE GREEN VALLEY *#* 1959 DEVIL WOMAN GIRL FROM SPANISH TOWN: Sa WRAS2 +e 
A HUNDRED AND SIXTY ACRES *#* 1959 MY WONDERFUL ONE ##* 1963 gy eae Meese tenioar IN LAREDO ha Ee 
BILLY THE KID *** 1959 RICH MAN , RICH MAN -- NR -- BP FEB 1963 OLD RED AUG 1965 BABY'S GONE saa NRoae 
THE STRAWBERRY ROAN ee 1959 I'VE GOT A WOMAN'S LOVE -- NR -- (27) MAN WALKS AMOUNG US MAY 1964 
THEY’RE HANGING ME TONIGHT ** 1959 GIRL FROM SPANISH TOWN c= NR ss 
UTAH CAROL *#* 1959 ff JUN 1962 RUBY ANN a oa JOHNNY FEDAVO ¥49-4063 DEC 1965 pate ee WHITE ee ate 
| (25) sR En A Ee per 1362 IT KINDA REMINDS NE OF ME == Nees 
MAY 1959 LAST NIGHT ABOUT THIS TIME MAY 1959 SHALL MAN *#*°1979 I FEB 1963 NO SIGNS OF LONELINESS HERE APR 1963 
(7) CAP AND GOWN MAY 1959 LITTLE RICH GIRL 1962 (28) i MOE EADY YE) Oe ere «MAR 1966 WORKING MY WAY THRU HEARTACHE *** 1967 
MAY 1959 SHE WAS YOUNG & SHE WAS PRETTY -- NR -- [J JUN 1962 THE RED HILLS OF UTAH ##* 1963 (4) eA By Eola ee ae a aa ag 
(25) CAP AND GOWN Fe ae oe a (27) TALL HANDSOME STRANGER *** 1963/QCT 1966 [f APR 1963 HAWATTAN WEDDING SONG eee 1963 Oe ike REDE THE PRIGOIE Fis cone 
LOVE CAN'T WAIT ang” TSE THE FASTEST GUN AROUND ** 1963 DROWSY WATERS #88 1963 rie WIND Goes eenqaee 
SAN ANGELO tr dha Oe AMOR ** 1973 AN OLD PAL, A REAL PAL naa NRe ns 
mv 1959 SWEET CORA eal 1 a NEVER LOOK BACK =< NR -- ; 
AIN'T LiFE A CRYIN SHAME Pee = JUN 1963 NOT SO LONG AGO JUL 1963 MAR 1966  FELEENA ##* 1966 
FEB 1960 SADDLE TRAMP FEB 1960 (4) 2 eS ise ee (E ON THE DESERT NR 
SHE WAS YOUNG & SHE WAS PRETTY. *** 1960 YOUR HERR), OF BLUE 1983 Bt sun 1963 THE MASTER'S CALL #R* 1963 Et Ge ea hee < e 
“ RNCES VER ANE EELES UEeB I aae (19) A LITTLE SPOT IN HEAVEN *¥* 1965 APR 1966 COTTONWOOD TREE *** 1966 
Rae 
MAR 1960 STREETS OF LAREDO bith 1960 SEP 1956 THE LITTLE ROSEWOOD CASKET ##* 1953 PIECES OF YOUR HEART -- NR -- (6) PEOPLE'S VALLEY a NR 
(1) LITTLE JOE, THE WRANGLER 1960 (4) THE LETTER EDGED IN BLACK ##8 1963 AIN'T I RIGHT? SINR soe 
I'VE. GOT NO USE FOR THE WOMEN. *** 1960 THEA U. ONE UEARS ### 7953 | JUN 1963 AN EVENING PRAYER ¥** 1965 
eee (26) WITH HIS HAND ON MY SHOULDERS *** 1965 UR. SHORT OCT 1966 
MAR 1960 BILLY VENERO *** 1966 TE ECT ee eae 38? THERE'S POWER IN THE BLOOD *** 1965 fF Aye) 100 R- SHORTY 
(2) THIS PEACEFUL SOD 1960 #*% 
SEP 1956 DREAM OF THE MINER'S CHILD 1983 
Je gues Cee it erm ih UN ec aelecLidd SR) Rdeuaaeern arrose tise qian wot See eee ee ey eae ee 
- : * 
MAR 1960 SAN ANGELO *8* 1960 Le Oe eee ne ie Re WHERE COULD 1 GO? Pian ie 6 THE SHOE GOES ON OTHER FOOT JUN 1966 
BAND - ; *** f 6 
" = pea Sree THE SHIRT MY MOTHER MADE FOR ME *** 1983 PEST Ens uneey N76? ADDRESS. UNKNOWN gsr ey 
PRAIRIE F ls My MOTHER WAS A LADY eee EGES ; aes YESTERDAY'S ROSES -- NR -- 
pa ae Ul CSN aM vaueey 3 Toes AG 1965 Gs ge ai Te cap 6 
THE WRECK OF THE 1256 REP. 1983 a Se 
ae Teer GIRL FROM SPANISH TOWN -~- NR -- EACH NIGHT AT NINE 
MAR 1960 IS THERE ANY CHANCE? ¥ 196 a 
(25) 1 TOLD MY HEART MAY 1960 Hn ER LET YOU CROSS KN MIND. *** Jey (| AUG 1963 JUST BEFORE THE BATTLE MOTHER *** 1963 ff SEP 1966 NO TEARS HNILADY JAN 1967 
RIDE, COWBOY, RIDE AUG 1960 i ee savirg (7) LONG , LONG AGO 4% 1953 THAT SILVER HAIRED. DADDY zc NR as 
| St PEP SLERSASIOE 57 BEAUTIFUL DREAMER #8 1953 LAMP LIGHTIN TINE IN VALLEY ** 1983 
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DEC 1966 
(27) 


DEC. 1966 
(29) 


APR 1967 


MAY 1967 
(16) 


MAY 1967 
(22) 


JUN 1967. 


(6) 


JUN 1967 
(7) 


AUG 1967 


SEP 1967 
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TERE TULLE ee eee ==: TESTE 


I'LL HAVE TO MAKE SOME CHANGES 


DO ME A FAVOR 

ANOTHER LOST WEEK-END 
SECONDS TO REMEMBER 
YOU'VE BEEN SO BUSY, BABY 


WOULD YOU TAKE ME BACK AGAIN? 


THIS SONG 

SORTING MEMORTES 

ONE WINDOW, FOUR WALLS 
HELLO HEARTACHE 


IS THERE ANYTHING ELSE 
TONIGHT CARMEN 
WAITING IN RENO 


THE MISSION IN GUADALAJARA 
LOVE'S GONE AWAY 

BOUND FOR OLD MEXICO 
CHAPEL BELL CHIME 


DON’T GO AWAY, SENOR 

IN VALLEY OF RIO GRANDE 
GARDENIAS IN HER HAIR 
SPANISH LULLABY 


O LITTLE TOWN OF BETHLEHEM 
THE JOY OF CHRISTMAS © 


MANY CHRISTMASES AGO 


O LITTLE TOWN OF BETHLEHEM 
MANY CHRISTMASES AGO 
HARK THE HERALD ANGELS SING 


CHRISTMAS IS FOR KIDS 
ONE OF YOU (IN EVERY SIZE) 


CHRISTMAS TIME ITS HERE AGAIN 
LITTLE STRANGER IN A NANGER 
CHRISTMAS KISSES 

A CHRISTMAS PRAYER 


448-3967: 
* 


** 1967 
“Se 1967 
oF 1967 


== _-NRi = 


*¥* 1967 


1967 


1967 
1973 
1967 


1967 


NOV 1967 


pees iF 

UNTIL WE MEET AGAIN ##* 1975 

LOOK AT THAT TREE =e 

THAT OLD FEELING Sa NRen 

FEB 1968 AM 1 THAT EASY TO FORGET? *¥¥ 1968 

(28) PADRE = ee 

BY THE TIME I GET TO PHOENIX #4* 1066 

THAT OLD FEELING ¥¥* 1966 

FEB 1968 LOVE IS BLUE SES=T OLS 

(29) OH, VIRGINIA OCT 1969 

AS TIME GOES BY #¥** 1966 

YOU MADE ME LOVE yo ¥BS 1965 

YESTERDAY #e* 1068 

MAR 1968 I'VE BEEN LEAVIN' EVERY DAY APR 1968 

LOVE IS IN THE AIR . APR 1968 

JUL.1968 CAMELIA OCT 1969 

{1) CHANT OF THE WANDERER a= Niwas 
T WALK ALONE AUG 1968 - 

JUL 1968 YOU BELONG TO MY HEART ¥e* 1973 

{15} THE LAST. LETTER St 1968 

YOU WIN AGAIN ~+_NR=< 

‘BEGGING TO YOu bead if. .: 

JUL 1968 LILY OF THE VALLEY AUG 1968 

(15) THEY'LL NEVER TAKE HER LOVE #¥* 1968 

TODAY I STARTED LOVING YOU AGAIN ** 1968 

1 CAN'T HELP IT *#* 1968 

SEP 1968 LET ME LIVE IN YOUR WORLD *** 1968 

(4) WINDOWS HAVE PAINS #8 1068 

I FEEL ANOTHER HEARTACHE DEC 1968 

SHE THINKS I STILL CARE #** 1968 

SEP 1968 ONE OF THESE DAYS =— NRo== 

(16) 
DEC 1968 IT'S A SIN DEC 1968 


TO BE IN LOVE WITH HER 





MARTY ROBBINS ALBUMS | 


SONG OF ROBBINS 

SONG OF THE ISLANDS 

MARTY ROBBINS 

MARTY'S GREATEST HITS — 
GUNFIGHTER BALLADS/TRAIL SONGS 
MORE GUNFIGHTER BALLADS 
MORE GREATEST HITS 

JUST A LITTLE SENTIMENTAL 
PORTRAIT OF MARTY 

MARTY AFTER MIDNIGHT 

DEVIL WOMAN 

HAWAII'S CALLING ME 

RETURN OF THE GUNFIGHTER - 
ISLAND WOMAN 

RED : 

TURN THE LIGHTS DOWN LOW 
WHAT GOD HAS DONE 

THE DRIFTER 

SADDLE TRAMP 

CARL , LEFTY AND MARTY 
ROCKIN’ ROLLIN’ ROBBINS 
ROCK AND ROLL ROBBINS (Bella) 
MY KIND OF COUNTRY 

TONIGHT CARMEN 

CHRISTMAS WITH MARTY ROBBINS 
BY THE TIME I GET TO PHOENIX 
BEND IN THE RIVER 

I WALK ALONE 

IT'S A SIN 

MARTY'S COUNTRY 

SINGING THE BLUES 

HEART OF MARTY ROBBINS 

MY WOMAN , MY WOMAN, MY WIFE 
THE STORY OF MY LIFE 

EL PASO 

GREATEST HITS, VULUME 3 
FROM THE HEART 

TODAY 

WORLD OF MARTY ROBBINS 
MARTY ROBBINS FAVORITES 
SONG OF THE ISLANDS 
ALL-TIME GREATEST HITS 

I'VE GOT A WOMAN'S LOVE 

JOY OF CHRISTMAS 

5-RECORD SET--MARTY 

THIS MUCH A MAN (MCA) 
BOUND FOR OLD MEXICO 


BEST OF MARTY ROBBINS 
STREETS OF LAREDO 

MARTY ROBBINS (MCA) 

HAVE IT TOLD YOU LATELY? 
GOOD 'N COUNTRY (MCA) 

OWN FAVORITES 

MARTY ROBBINS GOLD 

MY WOMAN/GUNFIGHTERS 

NO SIGNS OF LONELINESS HERE 
EL PASO CITY 


LEGENDARY MUSIC MAN (Cand£elite) 


ADIOS AMIGO 
THE GREATEST HITS 


APR 
OCT 
DEC 
APR 
SEP 
SEP 
JUN 
OCT 
JUL 
SEP 
NOV 
OCT 
NOV 


“JUN 


OCT 
MAR 
MAY 
AUG 


MAR 
MAY 
OCT 
MAY 
OCT 
OCT 
JUN 


OCT 
OCT 
MAY 
JUN 
DEC 
APR 
SEP 
AUG 
OCT 
JUN 
SEP 


NOV 
NOV 


NOV 
JAN 
MAR 
AUG 
AUG 
MAR 
JUN 
JUL 


AUG 
FEB 





1957 
1957 
1958 
1959 
1959 
1960 
1961 
1961 
1962 
1962 
1962 
1963 
1963 
1964 
1964 
1965 
1965 
1966 
1966 
1966 
1966 
1966 
1967 
1967 
1967 
1958 
1968 
1968 
1969 
1969 
1969 
1969 
1970 
1970 
1970 
1971 
1971 
1971 
1971 
1972 
1972 
1972 
1972 
1972 
1972 
1972 

1973 

1973 

1973 

1973 

1974 

1974 

1974 

1975 

1976 

1976 

1976 

1976 

1977 


MARTY ROBBINS MOTION PICTURES 


THE BADGE OF MARSHAL BRENNAN 


RAIDERS OF OLD CALIFORNIA 
THE GUN AND THE GAVEL 
BUFFALO GUN 

COUNTRY MUSTC JUBILEE 
BALLAD OF A GUNFIGHTER 
COUNTRY MUSTC CARAVAN 
TENNESSEE JAMBOREE 

ROAD TO NASHVILLE 

HELL ON WHEELS 

FROM NASHVILLE WITH MUSTC 
43-THE PETTY -STORY 
COUNTRY MUSTC 

GUNS OF A STRANGER 


DON'T LET ME TOUCH You 
BEST OF MARTY ROBBINS 
THE PERFORMER 

ALL AROUND COWBOY 


WITH LOVE 

EVERYTHING I'VE ALWAYS WANTED 
NO. 1 COWBOY (TV album) 
ENCORE 

THE LEGEND 


COUNTRY MUSIC Taime/Life 

COME BACK TO ME 

BIGGEST HITS 

SOME MEMORTES JUST WON'T DIE 
20TH CENTURY DRIFTER 


COUNTRY CLASSICS 

THE MARTY ROBBINS FILE, VOL 1 
THE MARTY ROBBINS FILE, VOL 2 
JUST ME AND MY GUITAR 

THAT COUNTRY FEELING 

FOREVER YOURS 

A LIFETIME OF SONG 

ROCKIN' ROLLIN' ROBBINS 

THE GREAT MARTY ROBBINS 

THE MARTY ROBBINS FILES, VOL 3 
BOUQUET OF SONGS 

COUNTRY COWBOY 

THE LEGENDARY MARTY ROBBINS 
SINCERELY 


JAN 


JUL 


JAN 
MARTY ROBBINS TIME/LIFE 4 neconda 


1957 
1957 
1958? 
1958 
1960 
1963 
1964 
1964 
1966 
1967 
1969 
1971? 
1972 
1973 





DEC 1977 


1978 
1978 
1979 
1980 
1981 
1981 
1981 
198] 
1981 
1982 
1982 
1982 
1983 
1983 
1983 
1983 


1983. 


1983 
1983 
1983 
1983 
1983 
1983 
1983 
1983 
1983 
1983 
1983 


1977 READER'S DIGEST - HIS GREATEST HITS 1983 





TEESE: 





" OWHEN I STOP DREAMING 


~~’ THREE LITTLE WORDS 


= SNRs 
FEB 1969 HELLO DAILY NEWS JUN 1969 
(10) 5. WHEN MY TURN COMES AROUND *** 1969 
IF I WANT TO #¥* 1969 
FEB 1969 RATNBOWS #8 1969 
(13). TIMES HAVE CHANGED *#* 1969 
 WE!RE GETTING HIGHTY. CLOSE ##* 1969 
FEB 1969 YOU GAVE ME A MOUNTAIN *#* 1969 
(18) | THIS SONG *##* 1969 
“1 CAN'T SAY GOODBYE JUN 1969 
“FRESH OUT OF TEARS ##* 1969 
APR 1969 RIDERS IN THE SKY -- NR -- 
©MARTA ELENA ma NR = 
~ YOU -BELONG TO MY HEART Se ONReae 
OCT 1969 LAURA, WHAT'S HE GOT? JAN 1973 
"CANDY APPLE RED Ne 
“YOU'RE MY ANGEL, JUDY SEN oe 
NOV 1969 JANET *** 1972 
BALLAD OF THUNDER ROAD ES | ee 
JAN 1970 MY WOMAN, MY WOMAN, MY WIFE JAN 1970 
(2) .° {MARTHA ELLEN JENKINS’ JAN 1970 
“A VERY SPECIAL WAY *#* 1970 
MY DEVOTION =~ NR == 
JAN 1970 LOVE ME TENDER *** 1970 
(16) CAN'T HELP FALLING IN LOVE ——***_- 1970 
THE MASTER'S TOUCH #¥* 1970 
MAR 1970. I'VE GOT A WOMAN'S LOVE AUG 1972 
“MARTA wa* 1970 
MY HAPPY HEART SINGS *#* 1979 
WITHOUT YOU TO LOVE *** 1970 
*** 1970 


APR 1970 


JUL 1970 


FEB 1971 


MAR 1971 


MAY 1971 
(10) 


MAY 1977 
(11) 


MAY 1971 


(12) PUT A LITTLE RAINBOW IN POCKET 
ANOTHER DAY HAS GONE BY 
OCT 1971 GONE WITH THE WIND 





MONTH/YEAR 


JOLIE GIRL 
AT TIMES 
THE CITY 


THE CITY 
PADRE 

AT TIMES 
JOLIE GIRL 


WAIT A LITTLE LONGER, JESUS 


A LITTLE SPOT IN HEAVEN (MAR 71/AUG 1 


THE CHAIR 
SEVENTEEN YEARS 
PEOPLE'S VALLEY 


TOO MANY PLACES 

THANKS, BUT NO THANKS TO YOU 
LATE GREAT LOVER 
EARLY MORNING SUNSHINE 

YOU SAY IT'S OVER. 

I'M NOT BLAMING You 


QUIET SHADOWS 


THE BEST PART OF LIVING 


NR = NEVER RELEASED 


= DATE SINGLE RELEASED 
*** YEAR = DATE FIRST IN ALBUM 


MARTY ROBBINS TOP 10 RECORDS 


1953 


1955 


1956 
1957 


1958 


1959 
1960 


1961 


1962 


1963 


1964 


1965 


1966 


1967 
1968 


1969 
1970 


1971 


1972 


- a a” a 


I'LL GO ON ALONE 
1 COULDN'T KEEP FROM CRYIN’ 


THAT'S ALL RIGHT , MAMA 
SINGING THE BLUES * 


KNEE DEEP IN THE BLUES 


A WHITE SPORT COAT * 


THE STORY OF MY LIFE * 
JUST MARRIED 


_ STAIRWAY OF LOVE 


SHE WAS ONLY SEVENTEEN 
EL PASO * 
BIG IRON 


DON'T WORRY "BOUT ME * 
IT'S YOUR WORLD 


DEVIL WOMAN *. 
RUBY ANN * 


BEGGING TO you * 


COWBOY IN CONTINENTAL SUIT 
ONE OF THESE DAYS 


RIBBON OF DARKNESS * 
THE SHOE GOES ON OTHER FOOT 


TONIGHT CARMEN * 
GARDENIAS IN HER HATR 


LOVE IS IN THE AIR 


1 WALK ALONE * 


IT'S A SIN 
T CAN'T SAY GOODBYE 
CAMELTA 


MY. WOMAN, MY WOMAN , MY WIFE * 


JOLIE GIRL 
PADRE 


THE CHAIR 
EARLY MORNING SUNSHINE 


THE BEST PART OF LIVING 


> “2s wa 


oe ee ae 
’ x. 4 


1973 


1974 
1976 


1977 


I 
| 
I 


MARTY ROBBINS BMI AWARDS 


> >» 


WALKING PIECE OF HEAVEN 
LOVE ME 


20th CENTURY DRIFTER 


EL PASO CITy * 
AMOUNG MY SOUVENIRS * 


ADIOS AMIGOS 
I DON'T KNOW WHY 
DON'T LET ME TOUCH You 


978 RETURN TO ME 


9&2 


983 HONKY TONK MAN 


COUNTRY 
I'LL GO ON ALONE 
IT CAN'T QUIT 
A WHITE SPORT COAT 
EL PASO 
BIG IRON 
DON'T WORRY 
IT'S YOUR WORLD 
DEVIL WOMAN 
BEGGING TO YOU | 
COWBOY IN CONTINENTAL SUIT 
YOU GAVE ME A MOUNTAIN 
CAMELTA 
YOU GAVE ME A MOUNTAIN 
MY WOMAN ,MY WOMAN , MY WIFE 
THE CHAIR 
KATE . 
THIS MUCH A MAN 
EL PASO CITY 
DON'T LET ME TOUCH you 


POPULAR 


A WHITE SPORT COAT 

EL PASO | 

DON'T WORRY 

YOU GAVE ME A MOUNTAIN 

MY WOMAN, MY WOMAN, MY WIFE 
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SOME MEMORIES JUST WON'T DIE 


MAR 1971 


ree 3 
e¥X 
AUG 


NOV 
NOV 





1957 
1959 
1961 
1969 
1970 
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Sue Hiatt has been in the Country Music Business for 15 years. Four years ago Sue hired Duet singing partner Buddie Smith. Buddie has been in the music 
business for twenty years. Before joining the Sue Hiatt show, Buddie had his own show. The combined talent’s has turned out to be North Carolina’s hottest 
duet team in country music. In 1982 they were voted top male and female singer of North Carolina and at the 1983 North Carolina Country Music Awards 
show they proved once again to be North Carolina’s favorite country music singers by winning first place awards. Buddie was nominated top male singer, top 
entertainer, Sue won top female singer. Buddie and Sue won duet award and Sue’s band won top award. 


Buddie and Sue have a new record released out of Nashville called ‘‘Ashes of Love’’ backed by a song written by Buddie called ‘‘World Without Dreams’’. 


It was a most successful night full of talent and entertainment with original songs and headlining a fantastic show by Mr. Easy Loving ‘‘Freddie Hart’’; who 
was rambling back stage before going on talking, meeting and being very friendly with everyone being sure that no one was left out. A personality outstanding, 
Yes indeed. North Carolina’s Third Annual Country Music Awards Show was in a third year of success and increasing in attendance and popularity. A new 
club with much promise for the future musician’s of North Carolina. A night to be remembered with dignity and such special host as Lee Kinard of WFMY 
Television, Jerry Bledsoe of the Greensboro News Record, John Brockwell of WPCM Radio Station, Marshall Kelly of WDVA Radio Station, Danville, 
Virginia. All very special people who were kind enough to donate their valuable time to help promote Country Music for the State of North Carolina. All top- 
ped with a very High Honor Award given by the State of North Carolina presented to Billy ‘‘Crash’’ Craddock recieved by his brother Ron Craddock. Who 
will recieve this year’s High Honor Award? Ronnie Milsap, Donna Fargo, Bobby Hicks? Who knows but we’ll sure find out in October. - 


Sue & Buddie’s Record ‘‘ASHES OF LOVE”’’ may be ordered through: Suzanaa Diamond Pub. Co., P.O. Box 4, Sedalia, N.C. 27342. 


Bookings: Roy Hall, P.O. Box 90462, Nashville, Tennessee 37209, phone 615-255-6090. 
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Printing ‘FOR THE J08 YOU NEEDED YESTEROAY 


Quality and Color “MINUTEMAN PRESS 


make the - §831 CHARLOTTE PIKE 
(Hill’s - Krogers Center) | 


Difference NASHVILLE, TN. 37209 
(615) 352-1922 


We ship anywhere in the U. S. 
Call for quotes on 
window cards, flyers and handbills. 
1-615-352-1922 


BUDDIE’S 


406 12TH AVENUE SOUTH 
256-7016 
WE SPECIALIZE IN PLAIN 
OLD COUNTRY COOKING 
COME & RELAX IN OUR AIR 
CONDITIONED RESTAURANT. 
MAKE YOURSELF AT HOME. 
GOOD FOOD AND COLD, COLD BEER 
OPEN FROM 6:00 AM - 8:00 PM 
MONDAY — FRIDAY 


JUST AROUND THE CORNER FROM THE 
HALL OF FAME. 


WIT LLLLLL~-~LLLLLLLaz22zZ2ZZcdddddadiddddddididddsddddsda Widdddisddddidiésa: 
~ 


_ Southern American 
Record Pressing Co., Inc. 
CEEEEEEESE SSeS 


Custom Records 
Pressing Full Service 
From Tape To Disc. 


‘Ler S Records Proudly Presents 
Lori Lee (Woods) 


Thank You D.J.’s for Playing 
“Tll Be Your San Antone Rose” by Lori Lee & Jaco 


3 Call Collect for Pric 
Now Watch for the Feature Song From Her Album oe 


“Touch Me (If You Care)”’ 


For Bookings, Call Collect: Jean M. Wilson 
825 5th St., Memasha, W/I., 414-725-4467 
or Roy Hall 


kakwekx 


~ RECORD 
NASHVILLE! 


Km HK KKH KKK KKK KKK 


Let us produce, promote and distribute your 
single or LP. Music City’s finest studios and musi- 
cians are used in our productions. If you have 
already recorded, we offer promotional and 
distribution services. We have produced records 
featuring David Houston, Willie Nelson, Hank 
Williams’ Original Drifting Cowboys, Johnny 
Bush, Frenchie Burke, Bob Wills’ Original Texas 
Playboys, Justin Wilson, ‘Brother’? Dave Gara- 
ner, Susie Nelson (Willie’s daughter), Charlie 
Douglas and many more. Our rates are 
reasonable and you will be treated fairly. 


305-11th Avenue South 
Nashville, TN 37203 
Phone: (615) 256-2521 
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CLLUEES ESOS LADDERS STI ES 
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Randolph & 
__Rice Inc. 





“Don’t Guess, Get The Best” 
For The Finest in Electronics Supplies 
Proudly Serving Music City, U.S.A. 
Just A Step Away...or Call 
255-5601 
1213 McGavock St. Nashville, TN 





Complete Laundry 
Dry Cleaning 


eSuede & Leather 
Cleaning 


eKeepsake Process 
(wedding dresses, 
costumes, etc.) 


MERIT. 


yy RECORDS Records 


20 Music Square West-Suite 104 
P.O. Box 25326 
Nashville, TN 37202 
(615) 242-0951 


Kaw KKK KKK KKK KKK KKSK 


e Alterations for the feelin’ of fresh... 


1200 Villa Place 
Phone 327-4200 . 
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Like The Country Music Explosion 


COUNTRY 
SONG 
ROUNDUP 








ls Getting Bigger 


And Better | 
All The Time! 
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5 Don't miss out on your subscription to the all- 

O new Country Song Roundup, the most complete 

country music magazine on the market today. 

E t i i th ket tod 

= Country Song Roundup now features: 

: *More pages 

O *More photos 

2 *More interviews 

= *More words to songs _ 

oO * 

a More of everything you enjoyed before 

= Country Song Roundupis respected by both the 
S who rea an es Oo are feature 

Oo fans wh d it and the stars wh fe din 

2 it. It covers the world of country music so com- 

O pletely that nothing else even comes close. 

E Each month, Country Song Roundup carries 

= up-to-date features on the stars who make country 
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COUNTRY SONG ROUNDUP Dept. CMI 
CHARLTON BLDG., DERBY, CONN. 06418 


music come alive. Interviews with people like 


Dolly Parton, Loretta Lynn, Kenny Rogers, Merle SS es Exp date — (_]f JJOLDO 


aie 2 OOOUUU 


—- interbank No 


Haggard, Charley Pride, Dottie West, Alabama, 
Conway Twitty, and more, are packed into each 


CJ Mastercharge 


[J Visa Bankamericard Co stomer Phone No SOE 


i | | ey 


issue of Country Song Roundup. 
In addition, Country Song Roundup covers 


Customer Signature 


8 

| 

q 

§ 

i 

i 

4 

§ 

j 

g 

a 
reviews of the latest albums and carries candid : 
photos that can’t befoundanyplaceelse.Anadded ; ‘°"” 
bonus is the popular question and answer section ; Address 
with country superstar Rill Anderson. i 

After you read through one issue of the new | 
Country Song Roundup, you'll see for yourself | 
that it’s the best country music magazine thatyour { 
money can buy. ' 
Don't be left behind when the all-new Country jj 

Song Roundup hits the newsstands. Order your | 
subscription today! ~ 





City ee Se State Zip 


Cash OD Check O Moneyorder 0 
Canada please add 25'%,-foreign 50‘. 


0 $9.00 for 6 issues 
0 $1700 for 12 issues 
New Subscription (check one) O Renewal 


Please enter my subscription to COUNTRY SONG 
ROUNDUP today. 


Gentlemen: Enclosed is - 
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Exclusive Never Before Released! 
‘“‘Hank’s Record Party” - October 11,1950 | 
oS Photographs! 
| 8X10B | 
Glossy : 


Never before seen 
photographs made from 
original negatives preserved 
for over 33 years. A collectors 
dream - 


A set of eight, triple mint condi- 
tion photographs of Hank and 
Fans at a “Record Party” 
celebrating one of his many 
great hit Records. 


FREE with each order, you will 
receive an 8 X 10 copy of an 
authentic, autographed 
promotional photograph of 
Hank released approximately 
35 years ago. 


A Treasured Collection, every 
Hank Williams fan will want to 

















Please send me: 
Set(s) “Hank’s Record Party”. 
@$19.95ea. §$ 








Please add $2.00 shipping and 
handling $ 
Total $ 











‘in the amount of $ 


Clayton, Ga. 30525 : 
Please allow 4 to 6 weeks Delivery oa 


Enclosed is my check [| Money Order || 





or charge to my Visa |) Mastercard () 
acct. # | a | 
Exp. Date 
Signature 











\ 


Own. 
MAIL ORDER COUPON | 
Name Make checks or money orders 
Street payable fo: 
3 | “Hank’s Record Party” 
City St. Zip P.O. Box 1624 


SVS Vell lll ll Ll lll OL lll lw wl Ol OOO lak 








